












THE MAGAZINE OF RECORD STATISTICS AND INFORMATION 




No* 4, Issue 10 



"THE EMERSON RECORD ISSUE" 



Nove 







When jazz fans get together. It always seems 
inevitable that a lot of well-worn tilings 
get discus fled over k over again. And if the 
talk goes on for any length of time, sooner 
or later someone will remark: "Why in the 

hell didn't Tony Jackson ever cut ft record?" 
...*X wish I could here been at the Stockton 
Club when Bix blew all thoee choruses on 
China Boy*"*** ,r What would you give to have 
been able to record Buddy Bolden?" What- 
ever happened to so and to?" And because of 
one of these conversations, on the night of 
March ?, 1936, we found ourselves climbing 
the stairs to the New Gardens Taxi Dance 
Hall. 

At the top Of the stairs, you face a brass* 
barred ticket window... Admission, $1*20, For 
this price you receive four tickets that en- 
title you to "dance In struct ion** and admis- 
sion to the denoe floor. For another Quarter 
you check your hat* 

As you pftSS onto the dance floor, it strikes 
you as nothing unusual except that you get a 
strong feeling that this place has been here 
a long, long time- Inside, the lights are so 
few that each bulb looks lonely in its sock- 
et. The whole place has a worn look about it 
like a carny merry- go-round that didn't get 
a coat of paint in years* We make our way to 
the far side of the hall. 

There's a long yellow polished floor punctu- 
ated with two central pillars* From the cei- 
ling, hangs the inevitable mirror-faceted 
ball* slowly revolving and throwing bright 
circles of light across the walls. 

At one end or the floor, there ere brass 
railings to separate the dancers from the 
patrons. Behind this; tables, chairs & near 
the back, a low plaster wall which again se- 
paratee the girls from the patrons during 
intermission. Along one wall there's a leng- 
thy bar. A lone bartender is talking to a 
few customers who prefer to sit this one out. 
Most of the patrons are crowded around the 
perimeter of the floor eagerly hot-eying the 
girls. The dancing Is slow and deliberate i 
none of the steps will ever show up in an 
Arthur Hurray course* This is a place for 
lonely men who long ago loved their 1"* 
love or for young men who are freshmen still 
trying to get their diplomas. 

At first bearing, the music is nothing spec- 
ial, Tou've beard the tunes before, played 
in the seme way in a dozen other places and 
yet.*. .as your ear sharpens, it's the beat 
-that gets you. Its a beet that, just around 
the edgeSp nudges your memory into recall. 
If you close your eyes it Just listen to the 



shuffle of feet and the beat, word pictures 
about other dance halls begin to take shape* 
But most of all, you get a feeling, you've 
heard this beat before. .a little bit clear* 
er, a little sharper, a bit rougher- - -but 
you*ve heard it- And, you are not wrong* For 
in that band sit some of Jazzdom's royalty, 
their purple a bit faded perhaps, but none 
of the feeling is gone. -Musicians who had 
thrilled other dancers in other times... Some 
who were there when jazz was still young, 
rough and heady with its own newness & suc- 
cess* It was that Jazz that King Oliver 
played when his name was fthe name in the 
dance halls of Chicago. Its also got soma of 
the beat that Tats Waller strode Into his 
fame with** that beat which Fletcher Bender* 
son exploded in dance hall after dance hall 
across the country. * *the kind of beat that 
Clarence William* nailed hie arrangements to 
..a beat thet Is hard to keep down because 
It has a persistence that can't be denied 
for long. 

But you're still a bit ill-at-ease, because 
this is a new experience & how many times 
have you been to a taxi dance ball? The gals 
come over m try to hustle you- for a dance a> 
you make excuses about coming to hear the 
music* They think you're crazy. Finally 
there is an intermission and the musicians 
get up to take fire. Too yell across the ex- 
tent of the floor catch, their attention. 
The trumpet player starts toward you* Intro- 
ductions are made. Suddenly the past has 
become the present. The man la Eddie Allen** 
of Clarence Williams Washboard Five fame. He 
la the nan who played with King Oliver on 
recording dates- The same Wdle Allen who 
spent a couple of years playing with, what 
for many years was one of the main arterial 
routes that supplied the North with its jezz 
lifeblood, the Streckfue Line riverboet* ve 
ask about the rest of the band* 

Floyd Casey, the old Clarence VlUlama' 
washboarder, is on drums. Rudy Powell is on 
alto-sax. The same Rudy Powell who blew with 
a roster of names that looks like a "WHO'S 
WHO" In Jazz; Cliff Jackson, Claude Hopkins, 
Fats Waller* Andy Kirk* Don Redman, Cab Cal- 
loway, Fletcher Henderson s Xddle South* Abe 
Bolar's on bass, once with Page's Blue Dev- 
ils. Benton Heath is on piano and he's the 
leader. They aay he's been here for over £0 
years. 

There isn't much time to teUc because the 
management likes to keep things moving fc the 
intermissions are short- You ask If the band 
couldn't play a "slow-drag* or a blues like 
they use to but Allen is hesitant* . .1*11 see 



what I can do boys bat I aan't promise^ the 
management's «ot a policy here end we have 
to be careful....* 

You wait through two long Sets where nothing 

happens and you spend your time watching the 
dancers and the girls. Curing the intermis- 
sions, the musicians talk of old times u the 
conversations are full of nostalgia. Id Al- 
len talks about his Clarence Williams days fc 
how he would like to have some of his re* 
oordtngE, espeaially his first, 'Old Folks 
Shuffle", which he made back in 19S6 for the 
Okeh record* Rudy Powell remembers making 
his first recording with Cliff Jackson's 
Crazy Cats. He was with Dave Kelson on some 
Victor dates in 1930-31. He recalls a date 
In Sweden in 1937 where Kenny Clarke played 
vibraphone- His favorite clarinet is Benny 
Goodman. He has & high regard for Edmond 
Hall and Buddy DeFranco. Artie Shaw gets a 
favorable mention, particularly when it came 
to show tunes. Floyd Casey recalls his ini- 
tial recording* It was back in 19B6, St- 
Louis, and an Okeh recording expedition was 
concentrating on recording the best Western 
talent, people like Charlie Creath, Victoria 
Spivey & Lonnie Johnson. Floyd, who was a 
member of Powell's Jazz Monarchs at this 
time, made his first record for Okeh as the 
Powell group was also summoned. far recording 
purposes by the Okeh expedition. These fol- 
lows are just loaded with fascinating renin* 
iacenoes about Hew Orleens, St* Louis, Mem- 
phis & Kansas City. Jelly Roll, Benny Mo ten, 
King Oliver, the great Bessie, Ha Ralney , 
Clarence Williams, Louis Armstrong so many 
others were part of their careers*.* 

Again we ask for a tune in the old stomp 
style but they've got a job and the manage- 
ment doesn't like their policy tempered 
with. 

Why do these men play here? They all say the 

same thing* "It's a steady living*" An occa- 
sional recording session or a few gigs a- 
round town isn't enough to keep a man going. 
As one of them put it, "With this Job, If I 
meet you on the street, I can invite you in- 
to a place for a beer or a cup of coffee and 
I know I got the money to pay for it** It's 
as simple as all that. It's an old story*..* 
Fame, contracts, records, good days « then* 
obecurity. Their solos are still discussed h 
the merits of their records are hotly debat- 
ed. Some of their things are collector items 
but none of this puts money In the pocket or 
butter on their bread. 

Finally, around two in the morning, the 
crowd has thinned out & the girls are find- 
ing it tough to get a dance. Most of them 
are Just standing on the floor waiting for 
those last few guys with their last few 
tickets. The band starts up on another set, 
but the first few notes tell you this is not 
the kind of the music they've been playing 
all night- And the tune, "Squeeze Me"..... 
they're kicking it off In the best Jazz tra- 
dition* Allen gets off a chorus that "Fan 
turns the girl's ears* Powell takes one too 
and behind him, Casey* Bolar and Heath set a 
steady rocking beat, the beat you've just 
managed to catch a bit of earlier in the 
evening. After that, they go through a whole 
set. Rosette r Chinatown, Somedey Sweetheart, 
Body and Soul, Stomp in T At The Savoy & Basin 
Street* And you have to applaud because this 
is what you've been waiting for all night. 
Ve say our farewells, the band is glad we 
enjoyed It. We promise to be back. 

As we head for the door, we pass out our 
tickets to the girls, grab our Coats * head 
down the stelrs* Outside, the street is al- 
most deserted* We start for the corner 
luncheonette and some coffee, knowing we had 
heard some great men play the kind of music 
they know best**.*Jazz. 
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Va herewith present a historical ecross-the- 
board survey of the Emerson Phonograph Re- 
cord Company, Few of us actually have cogni- 
zance of the fact that the huge Etoerson 
Corporation which today ia one of our lead- 
ing manufacturers of TV, Radio and sundry 
product* originally began its business as a 
manufacturer of phonograph records and phon- 
ograph players. Under the astute leadership 
of pioneer, Victor H* finaraon the company 
began its actiTlties in 1916. 

Record Research has dug deep into trade 
Journals, magazines, supplements, throwaways 
catologuea and newspapers for source materi- 
al on the growth of the S&ereon concern dur- 
ing its earliest years. 

The following account places main emphasis 
on the Baereon Phonograph Record (1916-1925^ 
It is our intention to complete this surrey 
within three segments* 



The Emerson Diary Begins 
June 14, 1916 

The Bnerson Record is a Universal Record be- 
cause it plays with the sound box in either 
d treat ion (no attachments necessary except 

on one positive feed machine) 25tf. 
Whan Victor E. fiaerson says ha will solve a 
Phonographic problem-he does it- In the Pho- 
nograph industry he speaks with the voice of 
authority* His rare inventive genius backed 
by 17 years experience as General Manager 
of the Recording Department of one of the 
largest phonograph companies has made his a- 
enlevements possible. Some months ago he 
promised that he would produce a record 
which could be played on any type of Phono- 
graph, vertical or lateral. He said, "I will 
produce a Universal record." 
He has done exactly that thing. It is no 
longer a theory, it's a fact, We are produc- 
ing these records in increasing volume- Our 
production ia not a promise, it's a reality. 
The possibilities of this £5 cent record 
business are tremendous* Small Investment, 
satisfactory profits, quick turnover are the 
| merchandising advantages of the fiaerson 
proposition. 

The fiaerson 25 cent records, full 7-inch* 
| music both sides, are a class by themselves* 
| Flaying three fourths the time Of a standard 
10 inch record. Haver before has suoh a re- 
cord value been ofrered the public at such a 
price. 

Remember the fiaerson Records are Universal & 
can be played on all types of machines with- 
out an attachnent (except one with a posi- 
tive fesd}. They produce equal tone volume 
whether the sound box Is in the vertical or 
the horizontal position. 

July PG, 1916 

BffiRSON ASKS tlQ0,000 ftATKRSQM ACCOUNTING. 
Simmons end complaint in an accounting ac- 
tion seeking $100*000 under sn alleged a- 
greement splitting the profits of the sale 
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or "Little Wonder" records has been filed in 
the County Clerks office in New York by 
Victor H. Emerson of the fiaerson Phonograph 
Co.* against Henry Waterson, manufacturer of 
the "Littls wonder" 10 Cent record. 
The complaint sets forth that £0,000,000 
"Little Wonder" records have been sold by 
the defendant and that agreement has been 
entered into by him with the plaintiff, 
whereby the latter was to receive one-half, 
or one-half cent of the originators royal- 
ties accruing from each sale. Mr* fiaeraon 
asks for (100,000 or one half the sum accru- 
ing from the sale of £0,000,000 records. His 

complaints over that as "the father of the 
ten-cent record^" he delegated the "Little 
Wonder" privileges of the American Phono- 
graphic Co* to Mr- Waterson, A; subsequently 
assigned his agreement to the Emerson Phono- 
graph Co. 

The case has not yet been docketed for trial. 
August 16, 1916 

A STATOflENT BY THE PHONOGRAPH CO. 

"In view of certain mis-statements regarding 
the affairs of the Buerson Phonograph Co. 
we deem it advisable to make public the fol- 
lowing fact si 

The Emerson Phonograph Company is now the 
fourth largest producer of phonograph re- 
cords in the United States* 
Its present output is E0,000 records per day 
& the company is showing a steady increase 
in production. Arrangements have been com- 
pleted whereby this will be increased to 
50,000 records per day during the fall sea- 
son. 

With the exception of Victor k Columbia He- 
cords, the Emerson is the only record made 
in this country that will play on Victor and 
Columbia machines without the use of en at- 
tachment. As the great majority of phono* 
graphs In the United States are of these two 
makes, the Emerson Phonograph Co. thus reaps 
an enormous advantage. 

Emerson Records are made undar U.S. Patsnts 

No. 639452 T which ars owned by the Emerson 

Phonograph Co. These patents & subsequent 

patent claims for improvements are carried 

on the company's books at a figure far below 

their actual value, for in the opinion of 

experts the right to manufacture a record 
that will play the Victor & Columbia could 

not be purchased for many millions of 

dollars . 

The value of Imerson patents is proven by 
applications received from the manufacturers 
desirous of entering the field, & who there- 
fore seek the right to make records under 
Emerson patents. These applications have 
been refused, although they would mean a 
large revenue to us. 

The fiaerson Company has established in N.Y.C, 
its own recording laboratory, electro-plat- 
ing plant and complete equipment for the 
making of the original records in wax to 
nickel-plated dies which are sent to the 
pressing plants and from which the comer- 
clal records are pressed. The laboratory and 
plating plant are equipped to turn out five 



times the present record capacity. 

Owing to the rapid expansion of our Record 
business, it was for our best interests to 
concentrate our effort* on the manufacture 
of records, for which there is an "overwhelm- 
ing demand, & which business is extremely 
profitable. In the meantime, owing to the 
great advance in the cost of labor 3c materi- 
als, the manufacture of cheap phonographs, 
which was one of the Company's original pur- 
poses became unprofitable. As these machines 
were mads for us under contract and Involved 
only a small investment in dies, tools, etc. 
& now in machinery we discontinued the manu- 
facture of cheap phonographs. 
Emerson Records retail at lOtf and S5tf. The 
fiaerson E5tf Record, music on both sidss, is 
recognized as the greatest value in ths pho- 
nograph industry, & is without a competitor. 
Its success is sensational, both from the 
standpoint of volumes of sales and the sat- 
isfaction to the purchaser. Emerson Records 
are sold by retailers everywhere. We are se- 
curing new dealers every day, and old custo- 
mers are constantly reordering in increased 
quantities. 

Ths growth of the business has made it nec- 
essary to establish branches with local man- 
agers, each in charge of a sales force, in 
Boston, Philadelphia, Chicago and San Fran- 
cisco. A force of 30 salesmen now on the 
road will shortly be increased to 50, From 
all indications the Company's capacity will 
be taxed to keep up with demand during the 
fall season. August sales are lEEflt ahead of 
the best previous month. The company allows 
no discounts & Sells net cash in ten days, 
thus turning its money ovsr 2 or 3 times a 
month." 

EmSOU PHONOGRAPH CO. , Inc. K.Y. 

Sept. 20, 1916 
LOUIS Wm GOES OH RECORD. 

Louis Mann is America' s greatest character 

comedian and one of Broadway's leading stars 

His clever dialect and remarkable humorous 

stories have brought ripples of laughter all 

along the Great White Ufay-the country's cen- 
ter of amusement. COHEN ON THE TELEPHONE i B 

the title of Mr. Mann's first Kaerson pro- 
duction- It will l?e_i3lesjedJhorU: 




Oct. 18, 1916 

Only 6 months on the market & a tripled cap- 
acity still finds the demand for Emerson 

Discs far beyond the supply. Last month we 
added 15,000 more square fset to our capaci- 
ty. Eveh with this additional specs we are 
already feeling the necessity for more room. 

This truly is a record Record business. 
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Oct. 18, 1916 

CLEVELAND, OKro.*EMERGON RECORD IN BIG LKUG 
CHAIN* 

During the past few weeks the demand for Bn- 
erson records lias been even greater then was 
looked for la connection with the placing of 
that popular record with the Ten Standard 
Drug Co. stores here. This firm admits that 
It had never realized until of date the pos- 
sibilities in this field, particularly with 
a record of this character at a price that 
is bound to appeal to moat owners of phono- 
graphs, which proves that the Emerson people 
have an article where quality meets price* 



Jan 3, 1917 

EMERSON SALES CONVENTION A RGUblNG SUCCESS* 
A sales convention was held during the lat- 
ter part of the week at the offices of the 
Bnereon Phonograph Co. No. 3 West 35th St. 
N.Y. f the program covering three days re- 
plete with interest and novelty. 
Hugo Riesenfeld, conductor of the famous Ri 
alto Orchestra directed the artiste through 
several operatic selections. Malvin Franklin 
composer of lighter music, charmed the men 
with pleasing members at the piano and both 
Vernon Dalhart and James Doberty roused noi- 
sy enthusiasm by their rendition of some 
ballads. 




All Stor Trio 



Nov. ?2 t 1916 

Mr. Riesenfeld is a great Orchestra Director. 

He knows how to effect spiritual communion 

with the great lay audiences. At the Rialto 

Theatre, N.Y. , he has gained an enormous 

following, because he gives the people what 

they want and is raising the standard of mu- 
sic. 

Mr. Riesenfeld has been engaged to direct 
the Rialto Orchestra for the Emerson Phono- 
graph Co. His new C5ff double discs are re- 
markable for their quality. 

Dec. 20, 1916 

Among the Bnerson Stars* 

-Van & Schenck whose rollicking numbers are 
featured in the December Emerson catalogue, 
are one of the headline acts in the big new 
production of "The Century Girl" at the Cen- 
tury theatre New York 

-Sally Hamlin, the little girl who made the 
Christmas recitation for Bnerson recently 
appeared at the Globe music club in the New 
York Public library where she was recalled a 
score of times. 

-Vernon Dalhart, who's high class Emerson 
records are so popular, Is a member of the 
Chicago Opera Company and has been star of 
"Pinafore" production which appeared recent- 
ly at the Hippodrome. 

-The Avon Comedy Four, recently added to the 
Bnerson gallery, are at the present time 
touring the country on the Keith and Orpheum 
circuits. 

Dec. 27, 1916 

ThiB being the time when New Year's Resolu- 
tions are in order, I wish to "record" the 
following in behalf of the Emerson Phono- 
graph Co.: 

In 1917 we intend to improve our quality be- 
yond anything that has yet appeared under an 
Emerson label. Next we shall vastly increase 
our production. The demand for Bnerson Re- 
cords has been miles beyond our ability to 
supply. "At least 100,000 records per day" 
is our motto for 1917, although we are e- 
quipping for a very much larger output. 
Our search for genuine artists will continue 
-not those whose reputations spring up in 
the morning &. perish at night* but the kind 
that when once heard create a demand for 
more of the same voice. Bnerson' s hat is in 
the ring, & we are going in after it with 
both feet. 

With many thanks for your co-operation dur- 
ing the past year. 

Bnerson Pi 
R.D. V-yckoff 
•Trees. & Gen. Mgr 



Feb 7, 1917 

A. BERGH JOINS EMERSON RECORD FORCES. 
Musical America will hear with much satis- 
faction of the appointment of Arthur Bergh, 
the eminent Amerloan conductor & composer as 
one of the Conductors of the Bnerson Phono- 
graph Co. Inc. of New York. Associated, as 
he will be, with Hugo Reisenfeld, one of the 
other musical directors on the Emerson staff, 
Mr. Bergh will bring to Emerson records a 
long & successful experience in talking ma- 
chine lines* 

Some years ago when Thomas A. Edieon was 
working upon his talking pictures, it was to 
Arthur Bergh that the old wizard looked for 
advice and assistance on the problems of 
proper recording and on the matter of min- 
utely synchronizing the record with the pic- 
ture. 

Mr. Bergh' s musical career has been closely 
associated with the history of record making 
He knows every step in the entire cycle of 
operations in the production of the record, 
from the moment of its Inception to its fin- 
al shipment. In fact, he has contributed no 
little toward the improvement of methods of 
reproduction. Mr. Bergh 1 s success as a com- 
poser & conductor has constantly held him 
in the public eye. For 6 years he has been 
known through his work in the Municipal Con- 
certs of New York. 

"Thou Art My Best" & "The Night Rider" are 2 
of his best compositions, although the work 
for which he is best known, Is his dramatic 
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setting to Poe's "Raven", flung by David BU- 
pham and others. He directed for all the cy- 
linder records and hundreds of disc records 
for the Columbia Oraphophone Co., end during 
the last seven years has been connected with 
the Patho company. the Boston Talking Ma- 
chine Co. and others. 

Feb- 7, 1917 

MERSON RECORLS NOW PROTECTED BY BROAL 
PATHvTS . 

The United States Patent Office allowed on 
January S3, 1917, a patent whose claims are 
immense end sweeping importance. Patent No* 
181-3468, awarded to Victor H. Bnerson & as- 
signed to the Bnerson Phonograph Co. Inc. 
firmly entrenches the Emerson Phonograph Co. 
in the field so long dominated by the Victor 

and Columbia Companies. 

Under the terms of the patent, *^ *£JV?2I! 
recognizee that Emerson Universal Cut Disc 

Records represent a new type of sound re- 
cords. 

Before Victor fi. Bnerson conceived this 
epoch-making improvement, it was necessary 
to use different records for different ma- 
chines, or to apply devicee for the repro- 
duction of music on hill and dale or lateral 
cut records. The Emerson Universal Cut Disc 
Records may be played on any machine, with 
the exception of the Edison, which requires 
a record made expressly for it, or an at- 
tachment. 

The Bnerson Company has grown amazingly. It 
is now the third largest producer of disc 
phonograph records in the world. New arrange 
ments will shortly greatly multiply that 
production. 

Feb. 14, 1917 

No activity inaugerated by a commercial mus- 
ical enterprise has ever created the tremen- 
dous discussion, as that with which "Bnerson 
Discovering Musical America* has been met. 
The newspapers & magazines are devoting col- 
umns of spaoe in tribute. Foremost educators 
artiste and managers have come forth with 
fullsome praise. 



May 2, 1917 

There are 8 reasons for handling 
cords-8 selections for fl.OO. 



Bnerson Re- 



May 30, 1917 

Bnerson Records now for the first time bring 
Stage-land, Music-land & Opera into every- 
where in Greater N.Y. tonight amid the com- 
forts of your home. Broadway's stars will 
sing for you and entertain you 4; your guests 
for one eighth the price of a theatre ticket 
-25*. 

Irene Franklin, Nat Wills, Van & Schenck, 
Henry Lewis, Sam Ash, Ed Morton, Al Herman 
Marie Fenton, Ada Jones, Jules Levy Jr., Hu- 
go Riesenfeld' s Rialto Orchestra, Avon Come- 
dy Four, Fred Van Eps, Banjo Wallace's Jazz 
Band and David Hochstein- these are just a 
handful of the Bnerson celebrities that will 
sing, talk or play their way into your heart 
on Bnerson Records. 




avon conEDy roui? 

Joe Smith. Billy Murray, IrvinK Kaufman, Dale 



Co. 
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Wny pay 75? for records , when you can get 
Bntroon Double Pi so Records of famous art- 
ists at 25*. 

Hay 8, 1918 

The Bnerson Phonograph Co*, N.Y. t manufac- 
turer of the Etoeraon double disc recorda an- 
nounced yesterday, the appointment of H.T. 
Learning as general manager of the concern* 
Mr. Learning assumea his new duties next Mon- 
day, in announcing the appointment of Mr. 
Learning, R.D. Wyckoff, treaaurer of the com- 
pany who until the present has had charge of 
the general management, stated that Mr- Lee- 
ming would have full power as managing di- 
rector, reporting to the board of the compa- 
ny. Mr. Wyckoff is to continue both hia fin- 
ancial interest and the fiscal direction of 
the corporation- The acquisition of Mr. Lea- 
rning is predicted upon the extensive growth 
of Bnerson business for the past year or 
more. The company has developed 3 for $1,00 
and 65£ records aa staples and the combined 
duties of treasurer and general manager 
proved inconsistent with the many interests 
of Mr. Wyckoff. 

Mr* Learning is one of the beat known figures 
In the national talking machine trade* For 
over 12 years he was connected with the pho- 
nograph division of Thomas A. Edison, Inc., 
Orange, N.J*, rising to the assistant sales 
management of that division* He later became 
director of sales of the Solophone division 
of the Hallet & Davis Co., prominent Boston 
piano manufacturers & more recently has been 
identified with sales promotion of the Pathe 
Freres Phonograph Co., Brooklyn. 



purlng this period Imerson concentrated on 
newspaper advertizing- Due to the unavaila- 
bility of these newspapers, there is a scar- 
city of source material for the 1918-1919 
[period appearing herewith in this diary. 



anuary 22, 1919 

'lans for the international development of 
[the Emerson Phonograph record, and oorres- 
mding upbuilding of its domestic sale are 
lin process with the Emerson Phonograph Co., 
» West 35th St- N.Y. With regard to the pro- 
gress of the line in this country, a defin- 
ite campaign has already been put into exe- 
cution. 

Tor foreign sales, the organization of Emer- 
son International Inc., was concluded at a 
dinner in New York a few days ago, attended 
by a group of well-known capitalists and the 
Emerson officials. Associated in the direc- 
tion of the new enterprise will be, among 
others, J.T. Smyth, an officer of the Scan- 
dinavian Trust Co* of New York & C*L. Seller 
a prominent business man of Manhattan, along 
with R.D. Wyckoff, Victor H. Emerson & H-T. 
Learning, finerson Phonograph Co. officials. 
The purpose of the new corporation is to 
promote the sele of Emerson records upon a 
substantial scale throughout the world k to 
that end an amount of expert talent will be 
enlisted. 





January 22, 1919 

The new 10 inch Emerson record to retail at 
8r> cents is proving to be a big sales winner 
that it was expected to be, making with the 
nine-inch, seventy-five cent double-disc a 
generously proportioned and well balanced 
line. 



Feb. 5, 1919 _ 
IMERSON STARS WELCOME RETURN OF SOLDIERS- 

Happiness and good cheer were brought to 
Camp Merritt last Wednesday, by a galaxy of 
stars who went over with Smerson Phonograph 
Co. offioials to entertain the boys, Just 
back from overseas* The boys packed the 
large auditorium to full capacity; the place 
seemed too small to hold the many pleasure- 
seekers in khaki* 

The program included champion banjo player, 
Fred Van Spa, accompanied on the piano by 
Arthur Bergh, the much admired musical di- 
rector. The lively strains from Mr. Van Eps 
instrument, made the pedal extremities of 
the boys restlesB & they could not "make 
their feet behave". The program continued 
with vocal selections by Charles Hart, the 
well known, silver- voiced tenor, Madame Al- 
ice L. Mertens, celebrated contralto -well 
known in the realms of Gotham-& then the big 
baritone voice of Royal Dadraun sounded forth 
its harmonious tones k captured the unani- 
mous approval of the appreciative audience. 

As a befitting finale to the evening's en- 
tertainment Arthur Flelds-the man who sings 
English that can be understood-^ Monroe Sil- 
ver, the monologist, well known in every 
house where phonograph records are made, and 

then the fun man-Billy Murray, the man who 
makeB records laugh-finished the evening, a- 
midst a storm of applause that resembled an 
American artillery preperation to enter the 



enemy trenches- I 
Everyone of the boys was then treated to a 
packoge of cigarettes, aa they passed out, 
with the compliments of the Imerson Phono- 
graph Co. 

The evening* » entertainment was conceived & 
managed by Louis D. Rosonfleld, who contain- j 
plates many more such entertainments for the j 
soldiers in the near future under the auspi- j 
ces of the Bnerson Phonograph Co. 

Feb. 19, 1919 

Pleasure was again brought to Camp Merritt 
last Tuesday evening, February llth when the 
Emerson Phonograph Co. N.Y. brought over a 
brilliant array of entertainers to cheer up 
the boys, Just back from 'over there 1 . 

April 16, 1919 

Among the many new additions to the Emerson 
staff of artists are the Louisiana Five. The 
Loralfiiana Jive are an extremely new combina- 
tion* There is the drummer, Anton Lada who 
is also manager; the pianist, Joseph Cawley; 
the trombonist, Charles Panley; Carl Burger 
plays the banjo, while Alcade "Yellow" Nunez 
(composer of "Livery Stable Blues") plays 
the clarinet. Five more skilled artists it 
would be hard to find in a troupe. They have 
recently closed a tour of Keith's Orpheum 
circuit and are now under contract to tour 
the world. The first of their recordings to 
be listed in the Emerson catalog are "Orange 
Blossom Rag" & "Heart Sickness Blues" on Em- 
erson Record 9150. The first number has been, 
composed by three of the "Five"-Lada, Nunez, 
Cawley. It is a catchy, Jazzy melody skill- 
fully woven into a one step fc features the 
clarinet and trombone in a novel way, Mr. 
Lada says of "Heart - Sickness Blues"-that 
^melodies like these have put the dance in 
St* Vitus." 

April 30, 1919 

Charles J. Wetzel, for 15 years connected 
with, k for a great many years production 
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EddU Kukri'* Dance SpecialUls on Oxmf »a)> to Kama, Cily. 




Walter Scnninn 





Charla Laird 



BERT HARVF.Y— Hrrt Harv.y wae born in Brooklyn. He admit. 
Z but he claim, he h» lived it down. Ha .fried •»■»! at .even, 
that tender and ha. been .inging better av.r «nce. He went 

rom v.udevill. to one of K.ith". .tock compani-. and then back 

o mud«ill. ag-in. In \9\ 7, ** ***** ***** S °^TS!^ 
We think ha". «ther a wonder! How about you? That riaj whj w. 
hava invited him to «ng for Emer.on on y. He ha. accepted the 
iuvaahon and ha. join«J the rank, of Exc!u..ve Emer.on Star*. 



IERS0N RECORDING STARS 



manager of vp.rious departments of the Thomas 
A. £dison Co., N.J, and subsequently produc- 
tion manager of the Pathe Freres Phonograph 
Co. Brooklyn, fans juat joined the forces of 
Emerson to take complete charge as Manager 
of Production. 

June 4, 1919 

The fi&eactal statement of tne Emerson Phon- 
ograph Co. as of April ?Oth, 1919, shows as- 
sets and liabilities of »1, 644.9PS.88. . a 116 
per cent increase over lnat year. Groas 
sales for the year ending April 20th amount- 
ed to $1,159, 4D0. 76, which included receipts 
from other sources, brought the total to 
#1,201,961, an increase of 45 per cent over 
last year. The net profit of the Emerson 
Company for the period amounted to $170, £76 
or seventeen per cent on the capital stock, 
as compared with 3 per cent for the year 
ending April 20th, 1918. 



1 



June 11, 1919 

After carefully considering the fncts devel- 
oped by the sale of their 9 end 10 inch re- 
cords Emerson has decided on the following 
fixed policy of future issues of records; 
First-All popular song-hits of the dny will 
be recorded, as heretofore, on the Emerson 
Gold Seal 9 inch records only. 
Second-Dance, band and standard instrumental 
music will be recorded on Bnerson Gold Seal 
10 inch records only. 

Third-All religious, standard instrumental 
music will be recorded on Bnerson Gold Seal 
10 inch records. 

Fourth-International Rnerson label records 
of folk songs, melodies, instrumental, snml- 
elassical and operatic records will be re- 
corded on 9 and 10 inch records. 
The finerson Phonograph Co* has taken this 
step because it feels that the trade is anx- 
ious for just such a policy. In the future, 
the Bnerson Gold Seal 9 inch and 10 inch re- 
cords will be listed on the same bulletins, 
display hangers and catalogs. 

July 2, 1919 
8 The marked growth of the Snerson Interna- 
tional department is directly attributable 
to the ability and efficiency of its head, 
Louis D. Rosenfield. Mr. Roaenfield is mak- 
ing a special drive on foreign records, with 
excellent results, and is about to issue a 
new and complete catalogue on Emerson for- 
eign records. 

"Never before in ell my experience," aaya Mr. 

Rosenfield, "have I superintended the manu- 
facture and sale of foreign records of so 

high a quality as that manufactured by the 
Snerson company. Lovers of the music of oth- 
er lands are Just as enthusiastic over these 
records, as we are, & our business is conse- 
quently expanding wonderfully." 



Sept. 10, 1919 

The Six Brown Bros., well known instrumenta- 
lists, and popular vaudeville and musical 
comedy stars, have been engaged by the Emer- 
son Phonograph Co. manufacturers of Emerson 
records. Walter Scanlan has also been signed 
up. Mr. Scanlan sang the leading role .,in 
Victor Herbert's "Eileen", which was in fact 
written for him, and during the past season 
has been playing in "Somebody's Sweetheart". 
This fall he is to be featured in a new pro- 
duction. His first recordings for the Enar- 
son company are the, popular ballads, "Mother 
Machree" and "Little Grey Home in the ttest". 
Other new Bnerson artists include Rudy Me- 
doeft, Cal Stewart , r'hil Baker, Monroe Sil- 
ver, the Watson Sisters, Palace Trio, Billy 
Murray, Sanford and Sanford and Lane Rogers. 

Sept. ?4, 1919 

In keeping with the broad policy it has al- 
ways followed industrially & commercially, 
the aaerson Phonograph Co- , manufacturers at 
3 west thirty fifth St. N.T. of Bnerson re- 
cords, has mode arranpenent to have the 
lives of all its employees insured. Here ia 
the announcement as distributed to Emerson 
emplyees: 
To Our Employees: 

In appreciation of your earnest k faithful 
service, as an expression in a substantial 



form of the value this Company places upon 
your loyal co-operation, also with a wish to 
aid you in providing for your dependents in 
the event of your death or permanent total 
disability, wn have inane arrangements with 
tho Travelers Insurance Company of Hartford, 
Conn., to insure for £l,OOG the lives of our 
anploycen with us for six months or rr.or« on 
August l.st, 1319. Now employees will be in- 
sured when they complete six months of ser- 
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Oct. 1919 

Emerson International, Inc. of 43 ft. 34th St 
N.Y. will soon offer to the trade a 10" and 
12" quality record containing the recordings 
of famous operatic and concert stars as well 
as prominent musical organizations. The new 
record, whose repertoire will be in charge 
of I-oula D. Hosenfleid, director of sales k 
advertising for Emerson International, Inc., 
will be marketed under the title of Emerson 
Premier. The 10" records, double disc will 
sell at #1 and the 12" will go to the public 
at $1*50. 

Nov. 12 1919 

IN1/IETR0CTIBLB STAMPER INVENTED BY iMiiliSUN 
RECORD LABORATORY. 

The greatest obstacle to rapid & economical 
talking machine record manufacture is be- 
lieved to have been solved, and an innova- 
tion whose employment will remove all limits 
of time and efficiency upon future expansion 
of record production throughout the world 
has been proved practicable, in roaaarch 
work just brought to a close by the Emerson 
Phono. Co. 3 W. 35th St. N.Y. and resulting 
in an award of patents fully covering the 
fcnerson Everlasting matrix and its various 
processes. 

What the Bnerson Everlasting Matrix has done 
thus far is to produce more than 5000 re- 
cords from the same stamper without loss of 
sound quality or reproductive durability and 
the confident expectation of the Emerson ma- 
trix, as microscopic examination shows no 
trace of wear on the face of the stamper. 
In view of the fact that the life of the or- 
dinary stamper in current use by the indus- 
try is around 500 records, the value of mul- 
tiplying its utility twenty or forty-fold 
will be apparent to anyone acquainted with 
the elements necessary to continuous produc- 
tion. 

Nov. 26, 1919 

The Emerson Phono. Co. has acquired a big 
record manufacturing plant in Orange, N.J. 
which has already been put into quantity 

production. 
Jan. 14, 1920 

Here is some good 1920 news for dealers 
handling Emerson Standard 10 inch Gold Seal 
records: 

Eddie Cantor has signed up for five more 
years to sing exclusively for Emerson. 

Feb. 18, 1920 

The Ttaerson Phonograph Co., manufacturer of 
Emerson Talking Machine Records in New Yoric, 
made two decisions of distinct importance in 
the future conduct of its business, last 
week. The first being to market in the near 
future an Emerson phonograph and the second 
to purchase as a permanent headquarters an 
entire building. No. 206 Fifth Avenue, ex- 
tending from 5th Ave. t:> Broadway between 
25th and 26th St's Manhattan. 



March £4, 1920 
The Emerson Phonograph Co- is following the 
Ziegfeld Follie fl on its tour with a cam- 
paign boosting the Eddie Cantor records. Big 
response is greeting the Emerson campaign in 
tne sale of thesa records where the plana 
hag been tried out. 

The Follies were in St, Louis last week & an 
intensive campaign was conducted there In 
connection with this show & the Cantor num- 
bers that are offered in the Emerson records. 
The Famous-Barr Co., a big department store 
of St. Louis reports a big sale of Cantor 
records. Other Emerson stores in the Missou- 
ri city also report a big demand for their 



Latest Song Hits 



Eddxt ( untvr 
t and fiirU from "Ziegfeld FoUie-t" 



, No. THE ARGENTINES, THE 

1020U rORTUCUESE AND THE 
GREEKS (Swanilrom • Mor- 
gan) Com«dy Song, Orch. Acc. 
i £dVi< Can la r 

NOAH'S WIFE LIVED A WONDER- 
FUL LIFE (Ydlcn-Uwii-Erdman-OI- 
man) Comedy Sung. Orch. Acc. 

EdAit Cantor 

Tlir Argentina* And thr fm%\ of tlip formerly 
f or*! ift ii ( now food Amancjtn ) gent Ivmiru 
whom Eddift Cnniar telle about can w«Ii af- 
ford to Join In th* •m.lr* which Eddl« 
avnkf-9, for in addition to thair ml r-ttatc 
holding*, cart and others ol Ulft'i luxuri**, 
they usually |ifi*»r*» extremely valuable "art 
Ftllcrlfi" (which they v«rrv m their 
potkctai containing engravings of Washing' 
J*" Bt * ,,n * Lincoln. McKtnky and many 
others Of th* country's great men* So 

Eddie, ainv on with your "ikit"! 
Wa. Ilk* IC rc ,t of the world, think a lot 
"1 Eddia. so on tin- same disc vou w t || find 
another of his — Noah'a Wtfs Liv*d A Won- 
derful Llfa". Eddie goes way back into 
biblical history to empliniise ihr ndvuntuves 
anjaynt by Noah's bsttar-half. But raally 
Ibemfl lust ordinary men! we don't iec how 
•he could have kept happy lor the had nuth* 
ing to worry about. Lst Eddie tell it I 




Cantor records. 
{ A similar campaign i3 being conducted in In- 
dianapolis whore the Fellies are now showing. 

Moy 12, 1920 

The organization of the United States Record 
Manufacturing Corporation, of New York, cep- 
italized at |1, 000, 000 under the laws or New 
York State, has just been completed* Tho 
company will manufacture records exclusively 
for the Emerson Phonograph Co., 206 Fifth 
\ Ave* Manhattan and represents the concrete 
development of very exclusive production 
plans which have been under contemplation 
with the Emerson officials for nearly a year 
The shareholders of the United States Corpo- 
ration are largely the officials and artists 
of the Emerson Phonograph Co. 

May 19, 1920 

Los Angeles is soon to have a large factory 
for the stamping and recording of phonograph 
records. 0. Giles, factory representative of 
the Einerson Phonograph Co- , states that the 
factory, about to be erected, will be in op- 
eration within 6 months. The new works will 
be a branch of the Emerson enterprises, but 
will be practically separate unit. 

June 30, 19P0 

The Emerson Phonograph Co., New York, for 
its fiscal year ending April 30 last made 
net sales amounting to #2,947,901, as com- 
pared with net sales of #1,159,450 in 1913 k 
®590,434 in 1917, according to the corpora- 
tion's report, Just issued. 

Feb* 9, 1920 

Downward revisions in price, amounting to 
reduction from fy to 85 cents, retail, took 
place last week either forthwith or a3 of 
March 1st, 1981 i on a scale brond enough to 
include a substantial fraction of the entire 
output of talking machine records. 
The move was not unexpected, as it has been 
under contemplation for months with every 
record manufacturer* 
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Feb. 12, 1921 

Qas of trie greatest of all "Blues" singers 
la Mies Be«ie Smith, who la at present 
maicing records with the aid of 6 Jazz musi- 
cians for the Etterson Record Comapny. The 
first relase will be made about Mar. 10.. 
Bessie Smith ia a native of Chattanooga 
Tennessee. 



NOBLE SISSLE 

Famous Colored Vaudeville Headliner 

NOW AN EXCLUSIVE EMERSON STAR 



March 1, 1921 

Saii Holteworth k His Harmony Hounds now 
playing Orpheum tins through Southwest with 
Roscoe Aile. "Whistling Blues", published by 
Pace Handy, has been recorded by Saxi Holts 
worth for Bnerson. 
June 15, 1921 

K.H- Davie nas ^• en appointed advertising 
manager of the Emerson Phono. Co. maker of 
Snerson Phonographs k Itaerson records. Davis 
though a newcomer to advertising work and to 
the phonograph industry, has a record of 
definite acccmplistaent in literature which, 
it is believed, will form an effective back- 
ground for his composition of Emerson adver- 
tising copy and sales letters. 

June 29, 1981 

Vernon Dalhort, the well known concert tenor 
of New Tork, has been contracted to make a 
series of records for the Emerson Phonograph 
Co. of N.Y. Mr. Ealhart is well knDwn 
throughout the Phonograph industry, as He 
has from time to time made records for vari 
ous concerns. His first Emerson records will 
appear on the September li&t. 

July 27, 1921 

As an indication of the tangible improvement 
which is being felt in the phonograph indus- 
try in various sections of the country, the 

Emerson Ohio Co., exclusive Ohio distribu- 
tors of the Emerson phonographs k records, 
report that during the last 2 weeks 8 new 
dealer accounts have been opened, netting an 
aggregate business which exceeded the total 
sales of any like period during the past few 
months. S.W. Goldsmith general manager of 
the Ohio company attributes the increasing 
demand for the Bnerson product to the new 
plan of co-operating and helping to finance 
dealers* 

August 15, iflfti 

M.L. Lake, scorer & conductor of the Great 
Lakes Orch., recently led his orchestra into 
the Emerson studios to record for the Baar- 
son Ponograph. Personnel of the group are 
O^Goman, Vaughn a; Blucker -sax a; clarinet; 
McCann k Buono - cornets; Randall k Smith - 
trombones; ganta - piano. Another innovation 
of M.L. Lake is the Great Lakes Military 

Octet. Records by this ensemble will be 
shortly issuea by fiuerson, Four oornets 
by McCann, Buono, Bussette and Barstow; and 
Four trombones by Randall, Smith, Lucas and 
Haines make up the instrumentation. 

Sept. 21, 1921 

The September folder issued by fiuerson, con- 
taining many dance hits, vocal favorites, & 
undying classics, presents one of the best 
monthly library-adding suggestions seen in a 
long time. There are novelties galore, sent- 
imental ballads for "them as likes 'em'- op- 
eratic selections, dialogue, and plenty of 
good melodic music which forms the basis of 
the harmony- fi en d' s diet. 

Shuffle Along, the sensation show which made 
blase Broadway sit up k take notice, contri- 
butes two stars to the Bnerson category. No- 
ble Sisale, famous as a singer of blues and 
Eubie Blake, dusky marvel of the key board, 
pull a few "co-operation" stunts in harmony 
that make you forget the ball game* Enerson 
dealers are stocking everything on the list 
to meet the demand. 

To be continued in next issue. 
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iNobte Shslt & His Sizzling Sincojmtors) 

One of the best known and liked singers of his Race One of those rare artists who does not strain for his 

is Noble Sissle, who now records Tor Emerson exclus- effects, his method of rendition is typically his »d, 

llely Not only with colored folk is Sissle supremely yet happily spontaneous and natural m interprets 

popular, but with white audiences also, for there is the music of his Race. 

not a theatre where he appeal's that he does not prove While the first Emersons released are of the popular 

;i magnet. "blues" type he will later be recorded in a group of 

Negro spirituals, in the singing of which he is unex- 

As soloist with the celebrated Jim Europe Band oi* the celled. 

367th Infantry, Sissle was an especial favorite of the ^ { ^ ^ iims which Sissle has reC orded for Emerson 

troops "over there." and whjch are 8e lling especially well are: 

Consequently, it is not to be wondered at that his THE BOLL WEEVIL BLUES 

records are greatly in demand, because thousands of ( LOVELESS LOVE 

the Boys remember how Sissle lightened many a weary 10326 — CRAZY BLUES 

and lonesome moment for them. 10296— BROADWAY BLUES 

Securing Sissle's exclusive recordings is but another example of 
Emerson initiative and progress. Remember also, the policy behind 
the Emerson Slogan — 

"If you want a hit that's NEW, 
Emerson has it FIRST for you". 

Dealer* generally are cashing in on Emerson service. Are You? 

EMERSON PHONOGRAPH COMPANY, Inc. 

New York Chicago 
2<Mi Fifth Avenue 315 South Wabash Avenue 

e ^££w£2*b Makers of 

JT V%~- Emerson Standard 10-inch Gold Seal Records 

•RECORD RESEARCH Vol- 2 No. 4 issue 10* 
*** CONTEiTS *** 

Page 

2. A Night At The New Garden** - .Ernest Smith I PERSONNEL OF Till ABOVE PiiQTO 

3. The Baerson Diary Bob Colton 

Len Kunstadt I Frank DeBroite-trumpet (?) 

8. pioneer-Clarence Williams. -..Len Kunstadt I Frank Withers- trombone (?) 

Bob Colt on I Edgar Campbell-clarinet 

10 The Bii Legend-. .•♦•♦••••••••Lea Kunstadt I Nelson Kincaid-saxophone 

12 . Edison Needle Cut Records Ray Wile I Eubie Blake-Piano 

12. Staall Change.* .Woody Backensto I Herbert Wright -drums (?) 

12. Lillyn Brown... ..Len Kunetadt 

12. Looking Backwards Bob Colton 

13. Filling In Discographically. -Len Kunstadt 

14. Continental Jazz Disoology....Hal FlakBer 
14 . Piano-RollOgraphy. .......... .Len Kunstadt 
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PIONEER-CLARENCE WILLIAMS 



Intern awing Clarence Williams 

August 19, 195E 

Many co II act art of 'Jexs Hot' perhaps 
would hare given up a Slag Oliver Gan- 
nett or « Hightower Blaclc Pattl for the 
privilege of Spending some three Hours 
with Clarence Williams Sr-. 



Clarence Williams, a UtIha legend, wel- 
comed ub Into hie Mad 1b on Street resi- 
dence. It wee 8:30fll and Clarence'! 
large Bird dog affectionately nestled 
against us as we aat ourselves on the 
William* sofa* Clarence limoedlatsly dis- 
missed hit dog "King" to ths outside 
door step* There the bound eat looking 
searchlngly Into Clarenoa'a 11 Ting room. 
While we were awaiting Clarence* a return 
from hie kitchen where h« was preparing 
some beverages our eyes perused the 
contents of tba room. In front of us was 
Clarence Williams* upright grand piano.. 
On top of tfra piano were photos of Era 
Taylor (Clarence** wif ft) , Clarence's 
beautiful daughter and a fascinating 
photo of an Old Clarence Williams jazz 
band (Id die Allen, Prince Hobinaon, Ar- 
vllle Harris, Charlie Irris, Clarence 
and others). On the floor there reposed 
and ominous -looking stuffed tiger head 
(fangs showing) with its carpet akin 
stretched flat in the rear. Clarence, 
apparently very religious, had many re- 
ligious medals about this room. To our 
left was a modern zenith phono -Bad! 



player- In front of us, a bit to the 



left, was an old dresser in which Wil- 
liams keeps many old records and matrix 
masters (which will be dismissed In 
forthcoming paragraphs) . Clarence owns 
the entire house which is a two stwry*.. 
stone affair, conservatively furniBhed, 
and with a basement which serves as a 
workshop* 



Clarence Williams, one of the leading 
Jazz exponents of the twenties and thir- 
ties, a pioneer of a free style type of 
Jazz band performance, writer/composer 
of Sugar Blues, Wast Indlas Blues t Baby 
Won't Tou Please Come Horns, Sister Kate, 
High Society, Royal Garden Blues and 
countless others la still composing 
these daya. On his piano ona could see 
manuscripts still being musically manipu- 
lated. Mr. Williams had been through a 
painful operation and at this time he 
was coQTalesoing. He was perturbed over 
the affair of his thrift shop as it was 
during this trying period that Mb lease 
ran out and he lied to seek new quarters* 
He was very much elated over the many 
friends both Hegro and White who came to 
his aid in this period. He mention ad bow 
they all pitched in and helped move all 
the Thrift Shop's posaesfllons to a new 
location on l£5th Street* It was wonder- 
ful. 

Clarence Showed us ths brief write-up he 
recelred In the A5CAP book. Be remarked 
that much or Ms blograpbieel material 
wee in error- Looking at the ascap bio- 
graptqr, he told us that he never played 
organ nor guitar; that he was born 
October 6, 1896. Hie first hit was 
"Brown Skin 1 * 1914. Ee produced shows 
down South when he was 17, He wrote bis 
first song in 1913 and had It published 
in 1914. He definitely was not a protege 
of Jelly Ho H Morton, Just a buddy. Ha 
was publisMng before be came to HewYork. 




Len tunstadt 
and 
Bob Colton 



In the remaining time with Clarence 
played some recordings and discussed 
some past erents. 

CL ARfiiCE. jqa JUfl fl.A. RflLgR 

In 1931 Cw played (did not record) jug 
la the Lucky Strike Orchestra with B.A. 
Rolfe directing. It was so distinct that 
the public thought it was a tuba. 

CLARENCE 'AUGUSTUS* ilUIAMS? ?? 

Clarence "Augustus" Williams who record* 
ed for race Columbia was not the 
Clarence Williams. 

BESSIE ailTh'S GREATEST RECORD 

Bessie frith' fl first record was *I Wish 
I Could Shimmy Like My Sister Kate* with 
a background consisting of Beobet, Irris. 
Mi ley and Clarence. CW mentioned that 
this record was the greatest she ever 
did but was not approved for issue 

b * cause they (CW was hazy over the iden- 
tity of the record company) did not wish 
to take a chance with the new style of 
Bessie* After It was rejected CW remem- 
bered giving the master to Bessie* Ite 
whereabouts is a mystery today. 

GULF COAST C0HSCIQU5 

Upon playing the Gulf Coast Seven' s 
Columbia recording of 'Daybreak Blues*, 
CW remarked that the speeding-up tempo 
was a Johnny Dunn innovation and is 
called double -timing* A slow dance would 
be done to this type of music* CW laugh- 
ed at the Gulf Coast Seven's nomen say- 
ing that that was probably an invention 
of Perry Bradford who was very Gulf 
Coast conscious. 

COLOMBIA WAS IiJ ERRQfl 

Bessie Saith's *0utside Of That* 80996, 
'Mamma* s Got The Blues* 80995 does not 
have Fletcher Henderson on piano... 
although his name was listed* It was Cft 
on piano. Columbia made a label error. 

THE LIOMKL BPILDIflG Ifl NYC 

Upon asking CW about many of the compa- 
nies who recorded in Sew York, he be- 
lieved that there was a common studio in 
the Lionel building where many companies 
used this common studio for recording 
purposes. 

*WALK THAT SfiQAiJ' 

Upon hearing 'Walk That Broad* W401152A 
and 'Have Tou Erer Pelt That Way , W401153A 
-Okeh 8629, CW recalled that two comets 
were present, one being King Oliver and 
tba other probably Eddie Allen. The mute 
work was ths King. Arville Harris played 
clarinet and alto. Clarence was the 
pianist and Jasper Taylor played wash- 
board. During CW*s vocala Claude Hopkins 
sat in and played piano. Record was by 
Clarence Williams Washboard 71ve. 

c^AfiENc?., the juixa: 

Clarence Williams was race record Judge 
at Okeh between lfl£3-£6* 

BOBBA MILEY UTH_TBQMA£ MORRIS 



Dpon playing 'When the Jazz Band Begins 
to Play* by Thomas Morris Orch* (Okeh) 
Clarence believed that the Other trumpet 
beside Morris was Bubba Ml ley. CW was 
not on piano, contrary to the dlsoogra- 
phy. 



A HEAL JASS HQPJQJ 

Another record played for Clarence was 
the Okeh 'Jamaica Jazzera* Interpreta- 
tion of W eft Indies Blues and You Don't 
Know My Hind. Clarence remembered tbla 
recording and gave the following person- 
nel . Clarence Williams and Clarence 
Todd on kazoos, "Tote" Waller on piano 
and Justin Ring on woodblocks. Ring was 
a recording manager Of Okeh In those 
days. While wa wera playing *You Don't 
Know My Mind* a most unusual thing hap- 
pened. Clarence's dog gave out with 
a howl with inspirational abandon* CW 
at that moment told us that he was go- 
ing to giva the dog a musical training. 
'King* had the same ear for music ad a 
predecessor who would howl in different 

notes when CW played the piano- 
GEORGE COULD SPIM OH HI 8 STOMACH 

Clarence remembered Gsorge McClennon 
who made OKEH recordings, Georgs played 
clarinet and *a* and came from Atlanta 
Georgia* CW first met, him In 1917. 
George was quits an artist as he could 
spin on his stomach or on bis back- 
side while playing hie clarinet. Be could 
spin like a top. CW believes that he 
made his last appearance at the Para- 
mount Tbaatre*HYC t ln 1939. 
We played George McClennon 1 a racord of 
'Box Of Blues'/'Dark Allay Blues' .....* . 
G£ 6143. CW. aurally recalls some of 
the musicians as being Charlie Irris on 
tb f and Thomaa Morris on Tp. CW was the 
pianist* 

THOMAS MORRIS WAS CALLED JETER' 

CW last saw the famous trumpeter, Thomas 
Morris when he was a member of Father 
Divine's order. Morris was called 'Peter* 
According to CW, Morris died ca. 1949. 

CLARENCE'S INITIAL RECORDING DATE , UM D KR 

Clarence had an unusual teat pressing in 
his collection of recordings which vara 
kept in old dresser. 

It was "I Got To Cool My Doggies Now"... 
and the label had an inscribed date on it 
of 9/5/22+ Another Inscription had a mat- 
rix? number Of $4171-1- Clarence mention- 
ed that this was his first test pressing, 
aud he couldn't recall the identity of 
the recording company. Ths label also In- 
dicated "Era Taylor and Clarance Williams 
Band." Aurally the presentation could be 
called archaic with a clarinet, apparent* 
ly over— recorded , very prominent above the 
rest of the group* CW recalls that the 
clarinet may have been Ernest 'Sticky* El- 
liot. Historically, this pressing is very 
significant as it Indicates CW's nrst re- 
cording data under his own leadership.... 
The master number (if it be a master num- 
ber) is very intriguing. Can any of our 
readers help us identify ths recording 
company? 

SCTflH GALLQti JUG BAUD TE ST ( "#149690-8 ) 

Clarence bad a Columbia test pressing of 
the Bevon Jallou Jug Banfl- w Wipe It Off". 
He played it for ua aud gave ths follow- 
ing personnel • 

Fiano-Willle'The Lion* Smith 
Clarinet-Ceell Scott 
Cornet-Eddie Allen 
Jug Vocal -Clarence Williams 
Banjo & Vocal -Ikey Robinson 
Charge of Recording-Mr. Walker 



- 
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(flHKB TEST PRgSSIflQB 

A piano solo by Clarence Williams titled 
•My Dm Blues' * The only HUDbir on it— 

Can any or our readere supply the 

Identity of the recording company? 

An orchestra rendition of "I Saw Stars*- 

(157E1-2) as by In Taylor* 6 Blue Five*. 

Personnel provided by CW: 

Trombone-Ed Cuff aa 

Clarinet-Cecil Scott 

Trumpet-Eddl* Allen 

Tub*- 07 St. Clair 

Guitar- Soy ^eck 

piano-Clarenoe Villi ana 



CLAHEHCEfS FIRST RECORDING {Late 19E1) 
CW made nation that his very first 
cord was made far Okeh and the titles 
vera PpJI—n Porter fl^qfl * 

fl een* CHI recalled that Phil Napoleon and 
Frank Signorelli vara in tha recording - 
band and tha organization was lad by Job 
Samuel* - 



i 



B USTED TDCALIST WAS BEEMAH 

played an Okah recording of "Jack- 
ass Blues" and "What's Tha Matter Mow* 

by tha 'Clarence Willi an* Stompers* 

CW recalled that tha 'Jackass Blues* re- 
cord had Cy St. Clair on tuba and proba- 
bly Bybba Miley and Charlie Oreen on tp* 
and tb- respectively. The unlisted vooe- 
lilt on •mat's The Matter How" was Bon 
Redman who alao had an alto solo* CI be- 
lieved that Redman arranged the date. 



**UQ&E IMVOaiAXEOti ABOUT CLARENCE * 

* aTTT TAMR filCQHDlHGS WILL FOLLOW * 

• IB IUTOEI ISS0E3 0? BR * 
*•* ******** **« ********* ** ** ****** ** 
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*FfiGH CLAfEEHCB fH-TT^M* 1 SCRAPBOQE * 
******************* 

we Herewith present excerpts from four 
tintype hlatorlee of Clarence William* 
which appeared in Metronome (1925); 
Pittsburg Courier (1951); Washington 
Tribune (1934) and Afro-American (1936), 
Although Clarence William* was a recipi- 
ent of an unusual amount of publicity in 
the form of praai accounts, little of 
this information la with ua today, W* 
therefore have taken the liberty to 
liberally borrow excerpts from these his- 
tories as we feel that they bare been 
seen by a very few and that their noto- 
riety in our research magazine would 
enhance the interest in the great Ameri- 
can musical hero of jazz, Clarence Wil- 
liams. Some of the following infoimatioa, 
you way Judge to be tainted by an over- 
enthnslastlc public let. However, it is 
our opinion, that this information which 
was given by Clarence to the newspaper*, 

during this time, was fresh-on-the-spot 
memories and incidents* Tha writers ware 
concerned with the Immediate popularity 
of Williams and were imparting this news 
to a large audience of interested rea~ 
ders* 




Clarence Williams, recognized as one of 
the moat famous *Biu*e* writers of the 
day, and head of the largest colored am- 
ale publishing firm in this country, 
atarted out to be a tailor* Ha 
tails this little story of tha cause of 
his changing his life* a work. 
"Twelve years a^o, on tha strength of 
the fact that I could play two songs 
fairly well, I took a job in a flew Or- 
leans wins food), playing a piano* When a 
patron would request any number except 
the two which I knew, Some Of these Days 
and Lorey Joe, I always excused myself 
by taylng I did not have the music with 



me, but that night I would purchase that 
number and have a girl play it 0T*r and 
over until I Could play it by ear-* 1 

Each time the girl played a song it cost 
Mx* Williams #1, He finally decided it 
would be such cheaper to take piano les- 
sons at £5 cants per lesson. He started 
out, but at the end of his eighth las* 
Son was satisfied he had learned all 
there was to ba learned about piano play* 
lag* 

Those who have heard bis phonograph re- 
cordings will realize that today ha is a 
pianist par excellence. 

Mr. Williams has written a auttber of 
Blues hits. Among them might be mention- 
ed: Brown skin, Who Too For* *, Ain't Going 
To Olve Nobody Jfone Of This Jelly Roll, 
Ton* re Some Pretty Doll and Royal Gar- 
den Blues. Ee collaborated with A, J. 
Plron on all these numbers. Since enter- 
ing the publishing business, ha has spon- 
sored such hits as Oot To Cool My Dog* 
gles How, Sister Kfcte, If Tou Dan 1 1 Be- 
lieve I Love Tou Look What A Fool I've 
Been and Sugar Blues* The latest and 
what looks like one of the biggest hits 
to come out of this *hit # factory is 
Gulf Coast Blues. 

•Pittsburg Courier" 



FRQUJCED lttBE SOW HITS THAU AIL HEQRO 
PUBLX5EEB3 

RECORDS SaUW THAT £5 MILLION COPIES CIR- 
CULATED Ifl ALL PAGTS OF THE WQfiU) IB TWEN- 
TY YEARS . "SlOTHt KATE" GREATEST HIT, 

"Tin Fan Alley" is that part of gey Broad- 
way that furnishes the world with song 
and dance, where Clarence Williams has 
operated his "eong factory* in the Geyety 
theatre building, 15*7 Broadway, for 12- 
yeara, the largest Hegro music publishing 
house of the nation. In hie remarkable 
establlslDient he has produced with grand 
success most fascinating music, tuneful 
melody, harmonious rhapsody, lnrlaging 
syncopation, raggedy scales, heart-beat 
blues, blasting Jingles, red hot Jazz su- 
preme* 

In Lew Leslie* e "Rhapsody In Bleak** this 
season Clarence Williams has a new lyric 
which takes his fallow writers for a Joy 
ride. It goes. 

There* s rhapsody In rhythm, there* a rhap- 
sody in dance; 

There's rhapsody In singing, brings a 
sweet romance* 
There 1 i rhapsody 
mine In Iotc; 
There's rhapsody 

choirs sing. 

There's rhapsody in blues, and all the 
birds In the spring! 

There's rhapsody In ntu&lc, but Give me 
Mine in Love. 
* * * **tc* 

This is a_very pretty song and it is his 
latest masterpiece* 

Wring his eventful career Clarence Wil- 
liams has published more real ail -Negro 
songs and jazz hits than all others of 
his race combined. Ears are a few of his 
outstanding numbers whose circulation 
averaged over a million copies each* 
■Brownskinp who you for?* 191E; "I Ain't 
Ooing To Give Bobody Hone of My Jelly 
Roll* 1914; "Baby, Won't Tou Flease Come 
Home," 1917, now being featured in Mas 
West's play, "The Constant Sinner"; Roy* 
al Garden Blues. 11 1918; "Tou Borne Pretty 
Doll," featured la Ziegfeld Follies of 
1919; "Sister Eat*,* conceded the big- 
gest hit of the season of 1983, over two 
million copies sold; "Everybody Loves My 
Baby,* ran over a million copies in 19 £41 
"Gulf Coast Blues," 19B3; "Got To Cool 
My Doggies How" was a hit of "The Pas- 
sing Show" at the Winter Garden in 19EB* 
'Hie newest hits Include "Rhapsody In 
Love* and *I*m Getting My Bonus In Love* 
and are choice hits in Leslie* a "Rhap- 
sody In Black* and Dan Eeely'a Revue at 



In anisic, but give me 
in Churches when the 



the Cotton Club- Hie "Shout Slater Snout" 
la the theme song of the Bo Swell litters, 
Queans of the radio, heard over the Co- 
lumbia network* The Clarence Williams 
Music Co*, Inc., have a published cats - 
log that Contains over 300 songs, spiri- 
tuals, instrumental* and arrangements* 
They have music representatives in every 
European country* Asia, South America, 
the Orient, the Pacific Antipodes 
the Far last* 

Mr* Williams has made more phonograph 
records than all other Hegro publishers 
in the easiness combined* His disc out- 
put ran over 100 recordings each month 
from 19&1 until the radio played havoc 
with the record bueine*** You will find 
his songs with Tiotor, Columbia, Brun- 
swick, Okah, Harmony, Cameo, Aeolian, 
Paramount * in fact every company sought 
his Services so keenly that he often 
used his singers end Jazz bands so fre- 
quently that he was obliged to record 
under pseudo signatures. 

Very recently Clarence Williams moved 
hie offices from his old stand on Broad* 
war Just around the corner $o 145 W* 45 
Street, much larger quarters. He has a 
most spacious suit* of artistic design, 
which includes stockroom, mail order fa- 
cilities, bookkeeping, department, ar- 
ranger's office, band k song rahersal 
studios and his own private office, with 
a competent staff of aides. 

How In the world could one man write so 
much splendid am sic is the question one 
would ask* He has employed some of the 
greatest geniuses of the stage and mu- 
sical profession who have collaborated 
with his wonderful musical ability. 
Among them are Perry Bradford, Spencer 
Williams, James P. Johnson, Clint R. 
Walker, Tim Brjmn, Caroline Lento, Era 
Taylor, Porter Grainger, Fats Waller, 
Andy Rezef, A*J, Plron, Joe Oliver, Fred 
Rose, Gus Xahn, Charlie Straight, Louis 
Armstrong, Charles Warfield, Wendell 
flail, Fletcher Henderson, Si sale and 
Blake, Tom Dalaney, Joe Trent, Thomas 
Morris, Sidney Boohet, Willi sr Raskin, 
Astor Morgan, Duke Ellington, Clarence 
Todd, Fees Williams, Johnny Dunn, C hap- 
pen e and Stlnette, Eugene West, Jack 
Palmer, Mike Jackson, Macao PLnkard, 
Alexander Hill, Sarah Martin, Shelton 
Brooks, Will E. Skidnvre, Donald Haywood, 
Edgar Dowell, Cecil Mack, Sidney Eaeton, 
Bessie Smith, Max Kort lander, Chris 

Smith, Jack Frost, Jlmmle Cox, Peter Bo- 
cage, Joe Jordan, Fred Rose, Charles 
0*Flinn and others. 

Clarence Williams* name in the musical 
world, in the orchestra pit and over the 
footlights means "hot" jazz* Kindreds of 
raudevilllane, performers, orchestra- 
leaders and artists or every raoe, na- 
tionality and color invade his offices, 
dally, in search of new eong hits, hoping 
to put over their act or performance 
with a Clarence Williams hot number. 

Last year he published a song entitled 
"Kentucky" that became the theme song 
of every orchestra in the Bluegrase 
state. The governor of ol T Kaintuck' 
wrote him a letter of congratulations. 
The song is all the rage and it has bean 
adopted an the anthem of that state* 

Clarence Williams was born in the vil- 
lage of Plaquemine,in the outskirts Of 
Old Hew Orleans, on the delta, where he 
spent his early life* Attended the gram- 
mar school end took just eight lessons 
on the piano* Be Is of Indian and French 
ancestry and his heritage dates beck to 
the famous Creole aborigines. Ran away 
from home with Billy Kersand's minstrel- 
show when Just a lad of 13 and toured 
many seasons all over the Southland. 
Wrote his first songs in 1910 called 
*Tou Missed A Good Man When Tou Picked 

Continued on Page EQ«, 
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ft* would like to than* all of Out readers 
who complimented the 'Bix' iaaue. Several 
lettera of excellent research value hava 
been received and this haa prompted ua to 
present the find installment of the Biz le- 
gend* Before we introduce these interesting 
letters with their fascinating comments we 
would like to briefly summarize the main 
point a which sade up the content of last 
Issue's Biz LegeM. 

1) Rei Downing, Coon^Sanders alumnus report- 
ed or a recording gig with « Charlie 
Straight organisation which had Bix in Its 
rank a* He specifically recalled * Brunawl ok 
recording of 'Too Busy* end his memory of 
Blx*s recorded solo on thle Item was very 
vivid* 

2) A further recollection by Mr* Downing 
indicated a recording eet around 1928 with 
an organisation which he believed was celled 
the Kimball Ball Orchestra. The recording 
waa 'Old Han fitrer* end this also contained 
Bii with a vocal by Unto Tanner. 

3) Willie Creager mentioned that he hired 
Biz for soma of hi* organisation's record- 
ings. He could not recall the recordings. 

4) Joe Cendullo indicated that filx was a 

ulflumftfl on a recording of TTfll flflT flflfl"'**" 
corded for Gannett or Ediaon. 

5) Tromboniat, Andy ftusao recalled a Victor 
date with Biz however the title of the re- 
cording wee forgotten. 

6) Could Bix here recorded with the Hew Or- 
leane Jazz Band?*. .with Hat Shilkret? 

The preceding points have been Hated in or- 
der to give our readera a degree, of continu- 
ity with the subject matter of the letters 
which follow. 

Our ftrat^letter^le from^ax^Downing* 
"How for the records. The f Too Busy* record 
as made by Charlie Straight would include 
a tenor sax man - name of Welly Preisalng* 
Last I knew of him he was at HBC at Chicago. 
Frenkie Sylvauo also played guitar. A boy by 
the name of Murphy (I do not remember bio 
first name) made a few aides with Clerlie on 
Tlolin and probably thle is one of them. 
Murphy played regularly with I sham Jones at 
that time. On the 'That 1 a Whut I Call Keen* 
record the lineup would hare been the same. 
Any oboe or English Borm work would be by 
Bob Strong* The Straight band waa playing at 
the Rendevous Supper Club at Diversy ft Park- 
Chicago- at thi» stime. This la the place 
where the now Tery popular Joe E* Lewi a waa 
working. If you ever meet Joe* he can glTe 
you a lot of dope on the Charlie Straight 
band as they were great friends. Charlie has 
been deed for several years...." 

The^aboTe letter arrived concurrently with 
the issuance of the Bil issue. We were only 
eble to add eome personnel datum as the is- 
sue waa in its printing stage and no room 
wee available for Mr. Downing' a account, 
la have recently *ent Mr. Downing tapes of 
those Charlie Straight recordings for his 
sural perusal, la anxiously await his reply- 



^ward waters of Silver Springs Md- writes: 
"Re the Kimball Hail date: I have a copy of 
Broadway Ula by the Castle *^ 
•01 Han Hirer* [E0eS7-l)T0cal by Al Matthews, 
This Is obviously a Paramount recording and 
■Ithougn I am no expert on paramount metric- 
.i 1 would suspect that it wee recorded in 
Chicago or elsewhere in the mi dweBt .Aural- 
ly the instrumentation matches that of the 

reputed Kimball Hall * ta rt ^ 1 2l! 
of a drummer, and the subatitution of • tuba 

for the bass. There is a banjo present, hut 

I'm quite sura that Bill IJala would more 

likely have been pianiat, rather than banjo- 

1st. sa listed in the article. There Is a 

full chorus trumpet nolo, but is somewhat 



amateurish and not Beiderbeek by any stretch 
Of the imagination. Cannot state the Identi- 
ty of the vocsliet on the Broadway, end sus- 
pect that Al Matthews la a pseudonym. I va 
recently heard an Elmo Tanner on Paramount, 
and would say that Matthews could be lino 
Tanner--* -* 

iiU°BmU was reputedly a pianist* Following 
information declared that a Willi™ H-i* *« 
a banjoiet. An insertion in a 5/S5 Metronome 
announced that a -William Haid, celebrated 
banjo artist now member of Coon-Sanders Orch 
nleying at Congre" Hotel Chicago ~ Bald 
formerly with Clyde Doerr in HTC - Haid also 
wLaya piano, violin* mandolin end guitar*. 
A photo of Haid is Included. Looks like the 
Haid of HUholB fame. 



It Was Ti. 

Con Brown, editor of 'Record Finder 1 haa 
just received information "Stating that the 
trumpet on those records (Straight) was TED 
BULLOCK, a dear friend and long-time admirer 
of Louis.* -His informant waa Frank Pope of 
Pittsburgh- Dm personally feela "those solos 
were more McPartlandieb than Bii* Good - but 
not quits Bix." 



Phil Evans of Bakerefield Qal. passed on a 
whole series of sincere discographical re- 
search. 

ft. Did BB ever record with Charlie Straight 
on Brune? Referring to "Talking To The 
Moon (3076)", "What A Man (3136)* and 
"Deep Henderson (5224)". 

A. Bill Coverdale got a note from C. Straight; 
saying that although Bix was playing with 
him, he did not record. 

In an article by Charlie Straight, a couple 
Of daya before his auto death. 
"About the time BB waa being talked about as 
the greatest tpt. player in the world, I put 
him in my band. At that time, he couldn't 
even read the arrangements we had in our 
booka* He could take a chorus on Dinah, 
Sweet Sue, etc. but that waa all* He lasted 
only four weeks in my band. He was later tu- 
tored by Freakla Trumbauer, who was respon- 
sible for Lis success", 

Mr. Evans next provides a musical appraisal 
of various Straight recordlnga. 
(The following information la not necessari- 
ly Mr* Evans 1 opinions but it is a collation 
of heresay and pieces of information which 
appeared in past magazines*) 
Br 3136 Ihat A Man Oena Cafnrelli, tpt.& 
Prankle Trumbauer, c-mel, unknown hot alto- 
Trombone in Miff Mole atyle but w*n™ 
player- Hi Diddle Diddlf again Gene Cafa- 
relli sounding like Hioaols more than Bix. 
Br 3S2* D « p g sndarsoa Unknown tpt. Rumored 
a Fletcher Henderson group but nothing to 
support this rumor. Probably a Straight re- 
cord, fi ft hs Prarer - Kid Bill Daviaon on 

tpt* 

B P 3797 Mv Ohio Home - Good tpt by slid Bill 
Br 3899 Persian Rug - Tery Straight Straight 
^■m T Call Keen - * hot clt* solo 
(prob7 same man as alto) 
Br 3900 Sweet Sue_ - Hothing of interest 
S*nt Babr - Hothing of interest 



Br 3945 Too Buay_ - Good imitation of Bix - 
but not Bix- Could be Tram on hot alto, but 
alao doubtful* 

Two other good Straights with Bix~type soil 
are Tell Me Tonight & flj flts Why I Lote ft 
(more Nichols-like) 



Bix On Home HoTies 

FETl has received a letter rrom Joe Euahton 
who Stated that "he had no Bix Movies; only 
wished he did". 



Jan Mahony quotes some sources regarding 
past information on Straight recordings. 
Bert Whyatt (4S0613) wrote that he heard 
Bill Davison on Br 3136 and 3224. BCV V ena- 
bles in Jaza Notes 4804 saya Davison is on 
3136. Pickup 4803p3 points out that 3224 is 
by Straight (not Henderson as in Hot J&MSSU 
graohY 36p84) and opines that it features 
Devieon; Mole; Tram and R. Bloom. 

fi'l «Ien?interrlew with Wild Bill Davison 
Bill remarked that he never recorded with 
Charlie Straight. Both he and PeeWee Ruasall 
believe that Bix did record with a Charlie 
Straight organization. 




Red Hlchola {via correspondent Woody Backen- 
Sto) had the following to say about the JOE 
CAHDULLO session for 'Tomboy Sue*. 
"The story may bs accurate but it will be 
difficult to check at this late date* While 
I was with the California Ramblers t Bix came 
to Hew Tork and I lived with him at the 
Paaadena Hotel, 60th Broadway, right off 
Columbua Circle. I had a piano moved up to 
the suite and we had a ball for two weeks* 
During that period we were loaded pretty 
much of the time* I can recall record dates 
for Sam Lanin and the Ramblers; there may 
hove bean others* How I got through them in 
thla condition I will never know. At any 
rate, one morning I hadn't $cen to bed and I 
waa afraid I couldn't get through a record- 
ing date. I asked Bil to go along with me to 
help me out. In return 1 agreed to split the 
money with Bix. Bix agreed- For whom we made 
this recording I will probably never know 
for it was a case of the blind leading the 
blind...." 
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With this issue Racord Rgjaflrch bftgins 
the publication of the complete master 
listings of the Edison ajcdle-Ctit (Lat- 
eral) re;ordinKS. tfe feci prOUfl that our 
tabulation Is the most complete in exis- 
tence Bluet It ccmMnefi Information from 
at l*aat three separate sources at the 
Ed i aoo Museum* V« wish to thnnk Mr. 
Speidan, Mr* Anderson and llr. Velg for 
their unceasing courtesy in assisting us 
with our tabulation, Later ne hope to 
publish sections of the vertical master 
listings- 

The Edison Company began electrical re- 
cording in January 1928. With the elect- 
rical proceed it became possible to Ctit 
a lateral neater at the same time that a 
Terticel vaa being recorded. This fill ow- 
ed the company to build up a bacltlog 
with the intention of eventually issuing 
a lateral series. While apparently lit- 
tle trouble was experienced with verti- 
cal-electrical recording* a great deal 
of trouble was encountered with lateral- 
electrical recording* 

Another problem was that apparently it 
was taking longer than anticipated to 
build up the backlog of accepted masters 
needed for the entrance into the lateral 
field* It was not until July 23, 1929 
that the basic release of laterals was 
shipped from the factory * This meant 
that a great many masters were already 
dated ft never appeared as laterals al- 
though their vertieal counterparts were 
issued. 

Considering the great amount of care 
that went into the selection of the mas- 
ters It wee no wonder that so few of the 
early lateral masters were leaned* Among 
the reasons for non-acceptance were the 
following! blinds - the recording stylus 
failed to cut at various points; ring- 
worms - small clrdnler blemishes in the 
masters: failed in the playing test - 
the recording had to play a minimum of 
plays without wear; slams - flat; off- 
key. 

After the issuing began, standards were 
not as strict and virtually all record- 
ings were passed for Issue- It Is also 
possible that the recording technique 
bed improved. The actual facte ere lost 
since few if any of the employees con- 
nected with the electrical recordings 
are left. 

The master list & the lateral catalogue 
represents premise but mainly promise 
unfulfilled. For most of the short peri- 
od of issue it was tied to the vertical 
catalogue since, vertical recording wee 
continued the middle of September 
(master H1137, vertical 19Z49}. Towards 
the end of the period, signs of change 
were noticeable. String Quartets were 
being recorded A with a strictly lateral 
organization, some hot material might 
have appeared. Little is noticeable in 
the present listing. But this is all 
conjecture since the last lateral re- 
cording was recorded on October 19th and 
the last release was shipped on November 
12th- 

A few words about the material listed. 
Even though a master was not issued a 
decision bad been made concerning which 
take was acceptable. In some cases none 
were accepted. Some lateral series ere 
listed that never saw the light of day & 
we have been able to add a great many 
numbers to our lateral listing of the 
last Issue. These supplementary listings 
will appear in our next issue. 



by 

BAY WILE 




N101 A ■ 
HlO? A B 



K1D3 i I 
N104 I B 

KX05 A * 



Eiplanatlon: 

In the bcgUn lag the EdUofl Co- usually 
cut E takes for the laterals &. 3 for the 
verticals. Later t the process was re- 
versed and they cut 5 lateral & S verti- 
cal. In the case of edditional takes the 
following letters would be omitted*-!',*, 
I. Ho takes have been found ovsr letter 
L for the laterals* 



CHARLfS HJAT - TJC LORD IS II T LIGHT 

MURRAY KKLLKfcft'S DINNER WUSIC ENSEMBLE * UEMDY 

Of LOVE 

iiURRlT KILLNER'S DINNER klBIC ENSJWBU - *AKH 

Of THE MARIONETTES 



RONS iL LA UiANDIiAQA - BOLEftt {Spiniih Strlnji) 
ROMflALLf U ZAND III 01 . OLE LIS UUJKAES-PASADOBlX 

c tnmn HDO>XL,iop. - oh winob o? som 



£ fRlEDA UEUP£L > *flp 4 - 5QNCJ MY MOTHER TAUGHT IS 



nUXD* HQiPEL,«<ip* - AOT rLEJULN DES QESlNOES 
TfOtUk HIHFEL,«op. - ALS DIE ALTE HOTTER 

ANNA PINTO, HARPIST . MAZIDKA 

ANNA PlNTQjHAATIST - WUBQMERY AIR 

METROPOLITAN tfJAitfET - CHRIST 13 RIS£K,E*it*r%B 
METROPOLITAN QDARTIT CHRIST AROSE -Eutor hyix 

CHARLES lUONANTI-Afligrdlon-BRlDAL ROSE OVERTURE 
CHARLES MA ON ANT 1-Xaa ordl on-DOLGRES WALTZ 

OSffiLDO kAZiUCCHI,Collo - SERENADE 
OSVALDO MAZZTlCCHl.Cillo - DAN HA E3FAN0LA 



B,1*KUJU * BIS OHCH* - WHY DO I LOTS TOU 
B. A. AO LPS A SIS 0RCH» - CAN'T HELP LOVIN* THAT 

kAN 

G.HOBZnT SCaHT^pUoD-AAABESWl III MAJOR 
E-HOBEhT 3dUITZ f p]Ano-THE LITTLE SHEPHEAD . 

GOLLWGQG'S CAJCE WALK 





27/2 B 




B C 



METROPOLITAN QDARTET-CHRIST IB RISEN ,E*oUi*Hjan 
N1Z2 A B 3 METROPOLITAN HJART IT- CHRIST ARORE * E»ttr Hjwi 

ri23 A B C HURRAY KELLNEft'S DINNER MUSIC EHfoUfllE ■ DOLLY 

dikfles 

-not*- Abovo ai to bo ioouod on 11027 »itH K124 it* 
rovoroo. It n* on Edloon(virtloal) 52252* 

H124 ABC JiUriRAY KELLNEH'S DEiTIER HOSIC SNSEiiBLE- THE 

BLOW fOAM 

-not*- Thv C tnki «M tc*»pttd tlwn rvjtotvd. It «a» to b* 

on £D.110Z7,ftmipl«d with Nm. It did Find 

1B2B4 



VALTEFL BCANLAJf A CHOfllfB-NO OK, HO ONE BUT YOU 
WALICH SCAN LAN A CHOKtJS^aACI IK YOUR OUH BACK. 

YARU 

C OTTO PmXONCijtinor*- ISOrt TALON 1NTT1 JARAKHAN 



HI 25 i B C 
HUC ABC 

m. 

HL2B A B 3 OTTO ?T(imW t Urit*r- AJJSSI JDKKji JA HAJftlAN BAAf 

m\2$ A 3 3 OTTO PTCEKONEN^ttnOr- bATAUBTA <»RPASTA 

N130 iK CRITERION kALt 0UARTET-3HALL I UKUCIPT BUI 

Nl3l A B 7 CRITERION MALE 0UAH1XTALI0B7 OP LITE 

3/3/ZB 

A B C OTTO FmiWEN,t*Ti«r- 41AP0RIH VALSSI 

N133 A B ? OTTO FYYKKOHENjttnftj*- UU^ATAXI ILTA 

HL>4 A B 3 OTTO PTYKJCOHEN, t«nor- 5ILL0IN 5E IUU 
'28 " 
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1135 A B HOT SUECK AND CARSON AOBISOH-TO^H PICKIN5 
ABC - KY SkiECE AND CIARSON ROBIiDW-TWILIGHT ECHCCS 
f 12/3fl " 

L37 A B C ROY SUECI^ttar - ITCHING TINKERS 
-not*-Abgv« w»j tff b« Laautd m Ed- 11040, gouplvd irlthNl3a 
It ms l**u*d on Edtion^nrtl«al)52237«a4*t«r nwb*r 
18300. T*k* tint V!Lfl Mploy>d fop thi Ed. wrtiwl 
1* net knom* 

N13S ABC ftOY SMECK f Uktitit - TWELFTH STREET HAG 
-noti- Abw* ai faa l**u#d On £(1,11040, ««upl*d with 
NI37. It m Iisii*d on W,tV# r ti£*i)522fl7 with 



J WOVELTT MAAIUBA BAUD. SOUTHERN ROBfifl 

tfALTZl 

J QRi£N NOVELTY liAADtSA SAHU.'ifEDBlHQ 0? THE 

VINDS 

CHARLES HARRISON ^ t nor - HACDSBLA 
CHARLES UARAISON^tAnOr - k OTHER 1ACIOEE 



I vmER^Urdn-t-EHCHAKTREaS VALSE 



CARL ?LESCH,Tlolln - PRAYER lHua*l-Tl*iah) 

CARL TLESCS TicLin - PASTORALE (Hindi 1- Fli » ah) 

CARL rLESCU.violla - UABSCH t^di UPlt»ah) 

CARL PLE3Cfl fT tollii - ARIA fttOU'TUR BlCEsTI* 

CARL FL£iCH,vltllA ' iL f AMO MOftDNO^SUTTlL POPO^ 
LA JRE £5FAD40LE 



3/12/1 

»b? A B C 
N140 ABC 




-not* 



f 150 A 

'2V2I 




-niiti- 



B 
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CARL fLEBCH^Ti 1 in - REVERIE 
Tht i.b*v* «■£ ii«v«d an Ed l 47001, Sflupl*d wlth**I52, 
tt wu a. 12 lnfih rtfldrdlng* It wu aIio iiitjid «n 
Edt* P n(vrrtl4*l)SOB?7, Hitvr / 183 3 W 

B CARL XlXSCH^TiolUvJRASfllllTA SEJCNX&E 

CARL PLE9CK_irlalln - FARAD ISE^T WN£SE FOLK 50JU 
S CARL riESC^TlAlln - 8EJRE UrX-SCENES Bfi C3ARGA 

Th# »b?r* w*i iiauvd on Ed. 47001, aoupltd vlthHJ.4?. 
It *. 12 inch rwordlng. It m U«u*d on 
Edl add ("Ft rt 1 ul ) BOB uitir # 13335- 




Hi^5 1 B 



|_ CARL 7L£SGH f irlolln . JOTA-SUITE POFBUIRE CBPAaNOU: 



PELU YIVIER^lftrlntt- BESSIE -CAPRICE 
PlOHtCR MALE BIJARTET _ SQUTJOERN S0HO3_MEDLETf 



1156 A B MARRY BESER, bmnj» - LOLLY POPS 
N157 A B HARRY RE3ER, bwija - HEESIE IKS 
-ntrti- tha abovt tva woa^dlrt^* to b« voupUd « 

Ed. 11004* Th*/ wvr* linud on EdliofL(ni u ttaa.l>522^ 
with Mitar* no** 16344 4 1834$ rvipirtlTtlj. Thi 
t*kt« vapLojvd for tht Edlion virtlaal ari rt«t toiO«n 
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1156 A~B CHARUS HAHT p ttaor > PLOVER BONO .CAnBH(Bu«t) 
HI?? A B CHARLES FURT,tin«r - OH WITH THE PLAY 

KILLARB UCDOIN ,0U2T JCNOCKIH OK THE JAIL BOUSE 

DOOR 

B ITlLlJUtD UoDaiN . THE JUDGE DONE 1(£ IfftOND 



B IfALTEA 5CANLAN 
IT WALTEH SCAfJLAN 




WHEN I BUILD A 
HAVE YOU Em BEEN IN IRELAHD IN 
APRIL 




NI65 ABC 
4/6/28 

liss 



B PNILHJu4l0rfIC 3TRIH0 JEURT^T 07 NEW YURK.4URTET 
IN P MAJOR (AMERICAN) (DVORAK) -UOY£U£HT 1(12 IqJ 
PHILHARMONIC STRING QUARTET 0/ HE* YORJUltfARTET 
IN P UAJ0R(Ai£ER10AN)(DY0IUE)^VEUB9T 2(12 In.) 



A B 



HlfiJ A B C 



THE ROLLICKERS „ WE'LL HATE A NET HOVE 
Tltt SOLLICKERS . SOUTHERN SKIES 
Ni£s ABC PHILHARMONIC STHDJG OUAATET OK NEW YWK~aUlftY£T 
IN f UAJOR( AMERICAN ) (DVORAK) .NO VEkKNT 3(11 

PHILHARMONIC STRING QUAAfET Of NEW YCfULaUARTET 
IN ? MAVOR (AMER1 CAN) (DVORAK) Jtt VSVSNT 4 (l2 In J 
4 /7/2S 

SI ft" S WALTER S CAN LAN , t « nor- AH! S^'EET MYSTERY OF LIFE 
-n«t«- Abovi Itfc* n« ta b« Itsutd on £d.H03Li swipUd 

with N406* Xt m lnufld on ^^irtiftfcl 522Sg,n*itir" 
# 1B3?£* Ttic# Mplojvd not knffwn. 

N171 A B WALTER SOANLAN,t»nor-f ALTER SCAHLUf-S DUHH 
' MEOlXY 

.not*- Hftdi ov-r 1/1B/2? P £ D 

S^I B JOHN BALTZEU.vlolln -OWOEft ™« DWDRI ^ 

Ni A B JOHN BALtlELL^loliA COLOUR'S JOT HDBNT1PE 

N174 A B JOHN BALTlEU,vloliii -^-J- HAPFIRIY BfiEL 

B1W A B JOHN BALTZlLL.TlollJ* -HILU UADRlLLE 

Hl?l A B JOS BALTIELL TlolU JTLOiEBB Of EDIHBOBflHJlW- 

2m A S JOS BALT1ELL rtolln JTOOUN «Dtf / «™ 

NITS A B JOHN BALTZELL^olln -TBX DWETT tfWRIUX 

-not«- Alwo h*t Mill bj s # c. Shuti- 
4/1D/2B 

N175 A B JOHN BALTZELLjWlolIn -ABKAH5AS TRAVELLER 

-tist** AbDTo h« 4*11 ■ by S.C* Shullt 
NIBO A B JOHN HALTlILL,¥i*llK -SCOTCH REEL 

- t»* Abov* hM u.lli by S.C, Shullt 
NISI A B JOHN BALTZELL.Yiolln -PADDY RYAN'S FAVOAlTi ! IRISH 

^,oU-Abovi hM UllM bj S t C. 5hulli 
H132 A B JOHN B ALTZELL , Vi a 1 1a -KBNIQN CLOQ 

4/1 




^A 
NIB4 A B 
Ml«5 A 



JOSH BALT IE LL, violin -HIOHLAHD FLWO 
JOW BALTZELLfVloLin -BTAflLlCHT WALTZ 
JOHN BALTZELL,vtolln -PANDORA WALTl 
NISfi A B OOTTBUANN'S ZITHER TRIO -YERQKUQEN WR JUOtND 
Bis? A ff OOTTSUAKK'B ZITHER TRIO -Oa KEHR iOMCX.WJ SDSSER 

nirrB HARRY RESER'S RDWDEW-I DDN»T KHW WHAT TO DO 

N1B9 A B HARRY RESIB'S ROOBDERS- HIYl KEY! HAZEL 

N1?0 A B THE PONCE SISTERS - IN THE EWKIHC 

N151 A t THE PONCE SISTlflJ - BELOVED 

B AMERICAN CONCERT OR^H, -SECOND WJNOARIAH BJUPSOOT 

^AttT 1 

Ahavi lto» ■hlah wu » 12 la«h rooordln« w»» U ho 
liauvd *n EdUon 31002, ta ho oraplad with N 1J?* 
It Uiuod « IdlBM (vwrtl**080fl?5,iiMt*r nw- 
b*r 1B400* T»k» *«plflyod for wirtlB*l-nrt >cnQwn 
N193A B C AMERWAN CONCERT ORCH* -SE COHD HUNGARIAN RHAPSODY 

^rto- Afaovi it» -hioh «j ft 12 l**h noordln* ™ t6 bo 
lsruvd on Ediion 31»2, to b* oauplod with » 1?2. 
It ™ iuutd on Ediion tvortl«l)B0ej5, B*#t«r ^ 
1B401- Tftho wmployod for tf4rtIo*l-not known* 

4A4/2B 




Btt 




E?4 



VP* 



THE EDI5DN1AN8 - 3KATE^'S WALTZ 

linrfd on Edloon 31001, tn bo *«pW *lt9 « 
It^i low** ^ EdlionLvortU»D522?3V»'^ r [wn - 
bor lW04.T-k- mployd Tor ^rtloil-nat kn*wn. 
N195 A B THE EDI5GN lANfl - YALSE BLUETTE 

i^t^Ibov. It*. whUh «- • 12 l-h j! 4 b§ 

ls.Li.d an Ediion 3lo01> to b* ooupl»d with » 194- 
ir^t 0, Wl.on^rtl«l)5Z2S3->^ t " nUfl " 

b»r 1B405' 



FWW1 
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*e ** t * t ** *»#+*++*+* see ****** 

* aOLL CHANGE * 

* sy * 

* IQOOr BAGUB5TQ * 



*+**♦+»*******************+**************** 

* i-T LT-YW BROW * 

* taeraon 1 b ttf Den Kunsteat* 

"•first remale Blues Singer * 
*«**«*************f ********* 



* * 

* a COLLECTION OF RECORDING STAR * 

* ODDITIES * 

* COMPILED * 

* BY * 

* BOB CGLTQN * 



So you rinabir tlx* first ga^fe ^ej. 
Book In 1W4? On page 77 wee the first 
mention I bad seen that Bed Nichols 

played off * on for Tiacent Lopas. Til* 
opened the possibility that Bed made 
several record* for Lopez, It the Search 
on to find ft Bichol* solo on one of 
the but Lopes recordings. Success ar- 
rived ill tb* form of Okea 40566 by 
CHT LOPE AND HE5 GASA LOPIZ OHCEBTRA 

OK 40586 couples 'Song Of The Flame" 
(74049) uid "fihjtin of tb* Day* (740&0). 
JIq nolo la heard on the first side, but 
a baautlfal rendition can be beard on 
*RhytlM*. Bed listened to tbe record and 
confirmed bla presence* Her* my informe- 
tlon ends. Readers, can you b*lp out? 
What was tb* recording date* Were otber 
tunes cut at this session? — of particu- 
lar interest would be masters 740S1/S. 
Tore there otter Lopez sessions with 
Nichols? 

According to Deleunay* s Meg ft pt Discog- 

rftpbr Red Nichols was present for only 1 
session by THB GOOEUS FIVE: GE 40423, 

"Tee Sir, That's My Baby- (73452)/ "Hon- 
ey, I'm In Lore With Ton" (75433). I 
know that the trumpet men usually listed 
for this group, Bill Moore and Chelsea 
Quealey, hare bean mistaken for Nichols 
and Ties Teres. But I still thought that 
OK 40841, "Laay Weather" (81015) Ao-Do- 
Do-De-0 Blues- (61016) , by this group 
was worth checking* Bed listened to "La- 
ty Weather- and said he did tbe cornet 
work. The next master, -Ain't That A 
Grand and Glorious feeling?* (81017), by 
BOSSKLL GHAT AMD BIS ORCHESTRA may be- 
long to the QOOFDfl JIVE sesaion — I note 
in the October 1951 issue Of £a£fiZd 
C|Yf^g" there was a speculation as to 
the presence of Biz on this one. Do 
these statements stir any ooemientB among 
the readers? What about the personnels 
for these sides by the WOTS FIVE? 

One more Okeh session. Bed Nichols is 

sure be made the following recor dings on 
April 15, 1927 by TBK HAPPY HWR ORCHES- 
TRA which credits Fred Rich as director. 
"I'm On My Kerry Way- (80754) on OK 40616 
"Rosy Cheeks* (S0755)/my Idea of BeSTen- 
(80756) on GE 40611* These masters, on 
the same day, preceded "One Sweet Letter 

fttm Ton- (30737)/*Tlfty Million French- 
men Can't Be Wrong- (80758) by SOPHIE 
TOOCER with HUT HOLE'S HOLERS, Maybe 
the BAPPY mm gsng also included Miff 
Mole, Jimmy Doreey, Joe Tarto, Ted Sha- 
piro, Eddie.Leng end Tic Bert on* 

Inadvertent camdsslon fran my last column 
Ir* the find paragraph, efter*The details 
follow*-- the following was emitted. 

GKI 313 i t-JWt Be Angry With He - 

Charles Bart (to) 

&EX 314 fc a-Tcwfroy 8ue-Charlefl Hart (to) 

I might also cle ar up a minor point, 
rlfeere I Hated GSX 311, a, fc b this was 
a short cut for masters GEX 3li QEL 
311a and QKL aUb. The way it was prin- 
ted, OBI 3Ua * b t indicates only two 
masters, not 3. 

Send your ecananta to me at 37 N. Girard 
St., Woodbury, H.J« 
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Llllyn Brown (Wanda, maiden name) 
born in 1885* Spauldlng County, Atlanta 
Georgia. Father was an Erie Iroquois In- 
dian named Ben Wanda. Mother was Janlsse 
Wanda, French, and a school teacher at 
N orris Brown College in Atlanta* Llllyn 
was the only child* 

Llllyn* a first performance was at age 3 
when she recited a poem in church on 
Easter Sunday. At age 9 she sang and was: 
accompanied by a 9 pleas white English 
girl String orchestra. She was hilled as 
an Indian princes* . The act want on for 
two years. At age 11 she became a member 
of the Queen City Hin* trail who played 
under the top* She receiTed the high 
•alary of IE dollars a weak for her song 
and dance. Her small girlish toIcb broke 
it Up when aha sang -Because*. Llllyn 
also did Bom* acting in Ohio as a sambo 
( Country boy). She became the -youngeit 
interlocutor in the world- at age 11. 
Her act was an orernight sensation- For 
the next IS yearn she worked in Florida 
at Baxters Beer Garden. At £2, while she 
was in Memphis, Llllyn took on Dramatics 
she had a partner t Simmons. Was a big 
star In 'Harvest Moon* at the Dixie 
Theatre. She became a successful male 
Impersonator later on and her big hit 
was "If I Was Only Plerpont Morgan* 1 . 
According to Llllyn, she sang the first 
blue* on a stage at the Little Strand in 
Chicago (1909). In tbe late teens and 
early twenties Llllyn was a member of a 
TaudeTllle team of Brown & Damont. Her 
first recordings were made for FJterson 
In 1921- Her voice also appeared on the 
Begs! label as 'Mildred Fernandez' ; On 
Oriole as 'Fanny Baker 1 and on Medallion 
as 'Mauds Jonas* * The personnel on the 
photograph which appears on our front 
coTer were Eddie [Cutle) Perkins -drums; 
Garvin Bu shell - clarinet; Ed Cox ~ cor- 
net; Dement - trombone and John- 
ny MullUfl -Violinist. Both Cox k Mullln 
are deceased and Damont is just posing 
with the trombone. We would like to 
thank the 'Instituts of Jazz Studies' 
for the biographical material. Oarrln 
Bushall aided in identifying the photo. 
Llllyn Brown at present has a secretary! 
position with the Negro's Actor Guild in 
New York City. 



LELLTO BBOttN LH5CQGRAP£iY 
Llllyn Brown end her Jazz-Bo Syncopators 
41721*2 If That's What You Want Here It 

Is Sn 10366, Or 109* e 

417ES-S ETer Lonn* Bluea m Med 8286 

3 

41795-2 Badland Blusa Im 10584* Re 9101. 



41797-2 Jazz He Bluss 



Be 9102 



' Fanny Baker And Her Jazz 

2 Maude Jones And Her Jazzbo Serenaders 

3 Mildred Fernandez And Her Syncopated 
Syncopators. 

Oriole 109 la a fourth take- 
On Regal 9105 title reeds 'The Jatz-Ma 
Slues* 

AbreTiations: 

Bu-Emerson, Med-Medalllon, Qr-Orlole 



AL BERNARD one* wrote a song about his 
favorite pup LimS JACK UTTLE*s fa- 
ther was connected with one of the large 
English manufacturers of motor cars.*.** 
FRANK CHDMIT owned a parrot that cackled 
In his ear and imitated the giggle of 
his wife, JULIA SANDERSON ART GILL- 

HAM, the Whispering Pianist, was born on 
New Tears Day, 61 years ago.**.*U0RT0N 
JXJWNET was the headline saxophonist with 
the S*5* LEVIATHAN ORCHESTRA although 
not a sound cam* from his hom.4.+E7XL?N 
HERBERT was heard by the great CARUSO 
when aha was a child and so impressed 
him that he financed her musical educa- 
tion. ***** .ALBERT SRAULDINQ t Tiollnlat 
would let a perfect stranger handle his 
$35,000 Guamarlus Tiolin-but he wouldnt 
let even a member Of his own family 

touch his pet tennis racquet REttlALD 

WERRENRATH was called Werry by hie 
rrlends,*4 + .+PHIL BAKER once refused en 
Offer from the BOSTON SYMPHONY ORCHESTRA 
....Despite her weight, KATE SULTH is an 
ardent water enthusiast and can navigate 
through the surf at a very fast speed.** 
LSS REIS end ARTY DUNN who always stuck 
together once got sick together. . ..CLIF- 
TON WEBB, Mr. Belvadiera of the morles, 
was once a song and dance man. Be made 
several recordings with XiEO REISUAN* * 

ORCHESTRA OLCA ALBANI had a mania for 

collecting Roadside signs *.A pun in 

1931 had flood in Noah, Ark-ansas being 
caused by KATE SGTE. JACQUES RENARD end 

PADL ttMTBMAN- sudden desires to plunge 

into a local lake ED McCONNELL was 

the eon of a minister. . . .JESSICA DRAGON - 
ETTE found escape from work in poetry, 
which she wrote as wall as read.... ID 
EIRBERRY was an expert pistol and rifle 
shot. He coached the police of sereral 
Haw Jersey towns in the science of hit- 
ting the bull's eye EDDIE ItiCHIN's 

suits, overcoats, topcoats and formal 
Clothes were all made by the same tailor 
who fashioned the suits of Jlmmle Walker 

the spruce ez mayor of New York ABE 

LYMAN baa owned 3£ suits at one time.... 
FRED RICH dressed conservatively and re- 
sembled a broker.... ISHAM JONES vocalist 
JOE MARTIN t was auditioned as a favor & 

made good Studio wits once burned up 

MORTON DOWNEY by greeting him with jolly 

"Sallo, DONALD N07IS." BING CROSBY 

discovered LEONARD (LEHNIS) HAYTON* 
BAND in vaudeville.... NINO MARTINI could 

sing an amaaing "F" above high "C" in 
full vole*.* ..HARRY RICtJUN was a sailor 

during the first World War The BOS- 
WELL SISTERS once gave a command perfor- 
mance for King Oaorge, then Prince Geor- 
ge of England. The Prince, an ardent 
Bo swell Sisters fan, sat crosalegged on 
the floor, shushed everyone who made a 
sound, beat rhythmic time on his knee & 
called loudly for "forty- second Street". 
DON BIGBLOW's BAND once featured a pic- 
colo* They also had a washboard, played 
with thimbles for rhumbas and tangoes... 

LANNY ROSS ft 43 y«ssv old ^fl ** 

f National Barn Dance 1 once starred HENRY 
pUgg;*...When a Yale track man, LANKY 
won the National A.A-U. ZOO yard 
Indoor championship and established e 
new Yale record for the 440 yard dash.** 
In his early yaars, qARl BRISSON me a 

milk-peddler with a goat*osrt In Copen- 
hagen CHARLIE CHAPLIN Q aa writs 

equally well with either hand... JiAURICE 
CHEVALIER picked up a piece of shrapnell 
in his lung during the first World Ear. 
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SflBft TtMJ <W Bl ack patti and 
Richtone 

Peter Wnalan or H«« Tor* City 
contributes Information about 
sea* fascinating Jazz rarities: 

The obscure "Dry Bones/Bean k 
Greens* by Joe's Hot Babies on 
Paramount alto appears on Black 
Patti* 

"Todelano Street Blue*" - Black 
Patti 804G-B as by Ernest "Kite" 
Mlchall & Bis New Orleana Boys- 
TMa side la same as — Beans k 
Greens* by Joe's Hot Babies Para- 
mount. 

"Sidewalk Blues* - Black Patti 
8046-A aa by Ernest Michall (cla- 
rinet Band). This tide le not the 
same as p Dry Bones" « It is how- 
ever the same band. Chances ere 
the real name of band is Ernest 
Michall and not Joe's Hot Babies. 
Maybe all were recorded origin al- 
ly by Gannett k than leased to 
rH k B?» No MX numbers on BP. 

Eliza Christmas Lee's Gannett 
Tereion of Arkansas Bluee appears 
on Rich-Tone 7016-B ae by SADLIE 
JOKES AND SER JAZ&EBS. Numbers in 
wi are: 4801B, 7678. Reverse 
•ide (7G16-A) ia "Dapper Dan" by 
H. Anderson , Tenor with Orchestra 
Ace* (no Jazz interest). 

If any of our readers bare Black* 
Petti recording* which they be- 
Here to be unknown diecographica- 
lly it would be our pleasure to 
document same. 



A worthwhile project would be to 
unmask the pseudonyms which are 

ao prevalent on the Bears ftobuck 
* Challenge* label. Herb Throne of 
Milwaukee Wisconsin has uncovered 
another race Paramount record un- 
der a nam de plume on the Chal- 
lenge label. 

•M-andledya Footsteps" (662 4802-2) 
by CAFE ROYAL BOYS-Challenge 80tf 
(no composer credits listed)** 
Mr. Throne reports that the 'BOYS' 
are actually a female blues sing- 
er with an accompaniment consist- 
ing of Eszoo, slide whistle (in 
lower register) t banjo and piano. 
Herb indicates that the above 
title was listed in INLEI TO JAZZ 
and JA£Z DIRECTORY as MUUH 
LAVIS AHE HEH RED BOT SBAORS-to- 
with tp t Casslno Simpson - piano, 
and guitar (Para 12523), the re* J 
Tarsal "Hurry Sundown Blue&*by the 
same group. So masters were listed 
for these sides. Herb would appre- 
ciate it If any of our readers who 
own Pare 1252S would send him the 
masters end controls numbers so he 
could Caspar* same with Chel . 604B . 

Hert give* the following for the 
reverse: Ohal.SOaA. 'Sunshine 1 .** 
(1002 by Cafe Royal Boys - 

Fox Trot t Vocal Chorus Albert War- 
ner. "This side h&s a good trom- 
bone and Tiolin however it la not 
Just popular." 

jjL Lawrence James (RR#5;p2l) 
Halt Allen Sends us the masters 
for the following work songs: 
1. Lawrence James-Para 12450 

Oh Cap'n (4131\4B5) 

Raver flousty Song ( 4130 s , 4B6) 



■bardo on Gannett fRHfe) 
Ches. E, Lindslay of San Froncis- 
Co California reviews the fol- 
lowing Lomberdo item: 
"Speaking of tlja Guy Lombardo Gan- 
nett (Cotton Picker'* Ball & Mama 
Gone Goodbye) which was listed in 
your last issue; I have the com- 
panion piece undoubtedly cut at 
the aame session* The titles are: 

Cy/Bo This la Venice Oe 5416* I 
would judge the record was made 
in the early pert of 1924. Ac- 
tually there la no Jazz value 
there. The band plays in e fast 
staccato style suitable to the 
Charleston dancers of that era. 
There la a 'doo-wacka-do* . trumpet 
present indubitably Leibert's and 
a long sea solo chorus probably 
by Carman. Apparently their next 
record contract was for Columbia 
in 19?7 whan they began to devel- 
ope *the sweetest music this side 
of heaven" sound that they ore 
known for today,,.* 

Clark Raafla; 

Chas. E. Llndsley had a rewarding 
telephone conversation with Matty 
Matlock who was playing at San 
Francisco's 'StoryvUla Club'* He 
queried Matlock about the Clark 
Randall Brunawicks and Gil Rodin 
Perfects that were made when Ben 
Pollack bowed out and before Bob 
Crosby took over, Matlock inform- 
ed that Randall was an alias for 
slnger,7rank Tenllle who made one 
or two sides with the early Bob 
Crosby outfit* 



and Oliver Brown 

llax Vreede of the Netherlands 
cams ants on tne above artiste* 
"I Just noted on p.23 of issue 6, 
that Herb Thruna enquires for de- 
tails of Black Patti "6042". I 
have the record be names, but It 
la Black Patti 8004. by Mozalle 
Aid arson end Blind James figcj^ 
not "Anderson" as listed. No mat- 
rix numbers appear in the wax or 

on the label. It is just Moselle 
(vocal) accomp. by Beck (piano). 

Beck also does some talking on 

tne 'Roco Rent Blues' side. It's 

a very fine record. 

X hare had the 'Oliver Brown from 
Hew Orleans' on Bb B-&0*£. *0h 
You Devil You* has a vocal, accomp* 
by piano, guitar and base. "I 
Ain't Got Nobody* has vocal with 
piano accomp. only. Brown isn't 
much of a blues singer, he would 
do better as a 'crooner' I 



I 



cams statistics and information 
from all who have purchased any 
of Obarstein's records which are 
under Varsity/Allegro/Ellte and 
many other label names. 
Mis address IS 2059 McGraw Avenue 
Mew York H*Y* 



Harry Lane of Detroit has an in- 
teresting Sup art one race item 
which has bean omitted from the 
dlsGography. It is Supertone 9516 

and features fork Clffl ? fff B vi HQI1 " 

doing wash- 

The monologue distracts somewhat 
from the piano playing but it is 
still a pretty fair record* Does 
anyone know anything about Fork 
Chop Jackson?.**" 



-36732/5 k E914S/5 in NIC 



Mr* Jean C* Averty of 6 rue Taina 
Paris 1EME, both authority and 
student of the early manifesta- 
tions of jazz la contemplating a 
book on the history of the Origi- 
nal Dixieland Jaw Band* Anyone 
who possesses first hand infor- 
mation* souvenirs > pictures and 
related facts about the ODTB org- 
ebould contact Jean, 

Victoria Snivev -Addenda 

he responsive comments to the 
Victoria Splvay story which ap- 
peared In HE#8 brought forth 
quite e quantity of interesting 

addenda. Ufa would like to thank 
the following researchers for 
their diligent efforts. 



WALTER C* ALLEN, 
HELENS CBvURA, 
BRUCE DAVIS, FRANK BUTTON, HAROLD 
FLAESER, JOHN G# SEINZ P 



ARTHUR BADROCE, 
DEfiK GOLLER. , 



NDLSIZER, 



FRANK LAIHLAW 



DAN 



L.MAiOtfY and pAOL B* BHEAT&LEY 



•9651 




rob* aarly May 1926 
prob. mid May 1926 



-yg/o/s prop, agamy 
*Wjj/> nrob* in Htfe 
-74£75 prob. in NYC™ 




FD 



FD 



NYC (Bp 
7 by Alma Rotter 0k46673 ~ 

. LBJL 

ea show April 27, 192? session 
cut In St. Louie and 0ct.Sfi t 19S7 
session cut In NYC (QUI 




Mr- X-L* Jacoba of San Diego Cal. 
presents us with soma saga advice* 
"If you have not done so already 
you Should Immediately assign one 
of your staff to sort out the un- 
godly mass Eli Oberateln la crea- 
ting with his rock-bottom price 
LP's which are flooding the super 
Markets out bare. He Is using 



bout date of the QK8615 session? 
I have Sept. 12, 1923 (DUt 
*d. note-This Sept. 14 d ate came 

fr om Teat pressing. 

-4flUl4/5 nave seen Arabs? — [tbnj 
Sufucaatad (FD 





ot. 13, 192B session: 

-W40l£4EB cut HW Oct! 

also W401S43 44 4P (DLM 

-Ha 106? includes only flnj aidk~ 
Of GES652. One of the two sides 
was dubbed to 19197-1 and issued 
on Harmony* Blnoe this d matrix 
is a real oldie it could not have 
bean made Specially for the Har- 
mony release* It may, therefore, 
hare been made for the Vo release* 
You may be able to discover the 
answer to the riddle by looking at 

* ww * , , a copy of Vp OgggQ, (UM 

pseudonyms, deliberately mis- , l ^ „ , 

labell^gp etc** and creating " f uralt ^ M f?^°^ p ^ d 



havoc with diaccgraphies* If you 
don't start soon, you will never 
catch up with what he has donel 
(Incidentally, iififll Ell for sel- 
ling Jaiz IP's at 694' each) 

Ed. note: Mr. Jacobs. We fully 
respect your timely caments*Ace 
di Geographer » Anthony Rotante has 
already dona preliminary work 
trying to sort out and decipher 

the dlscographical mayhem that l -55953/4 in NYC - Alternate takes 

Eli has subjected our suffering \ ( b oth*i w » on B*V 7EG*'095 (EP- 
r« searchers to. Anthony would wel-j^ lsaue ) ^ 



Side of Ha 10B7; master is 19197 
but it's apparently Part 2 as gi- 
ven in Jazz Directory* Reverse la 
L. Johnson k Spencer WilliamsPart 

-W4t£g46Y7 y "t*0c^^ IftlJ 
-According to ED 43 both sides of 
OE 3733 were cut July S p 1929not 

annrox* (DLM k FD 

-Berne source gives July 10, 19&9 



for OK 8715 



(DIM k FD 



-Details of Ii VMC09 and E3549 

saaslon (from Victor file*)* 
Victoria Bptvey k Harold Cray 
(acc* Porter Grainger. piano and 
Teddy Bunn t guiter)NY Juna EQ t lB30 

and -92tGotta Have that 
It Takes. 1/2 Vl V^M609 
BVE-62293 and -94:BaulU' Water 
Blues, 1/E Yl 83349 (JCA 

Jly ' files show Vo 1606 1640 sea- 
slon cut c. March 20, 1B31* Uy 
files also show matrix numbei 
prefix to be VO not Vo {UM 



-According to my book, Vo 1621 
session cut c- April 21. 19El(i^ 



-The trombonist KLmer Crummilly- 
on Vo 1631 has a familiar sound. 
Could this be Elmer C3SMBLSS of 
Dunceford fame * Tru 
aldeklck? 



Young' 1 
(FD 



-C1567/68 (Vo 03405) has artist 

credit as you give it; but 03366 
Is as: VICTORIA &PIVEY AND 

CHICAGO FOUR (My copieev 
takes.) (EGA 



(DIM It FD 

-Add the following uniseuad items: 
Victoria Spivey - acc. trumpet* 
piano, drume* Chicago, July 8,1937 
C 1963 He* a My Souffler 
C 1964 Down Bill Pull (M* ^ 

-01965/66 cut in Chicago Julye p 193' 
sa me Inst* as above {W 

-Add the following unissued items 
Victoria Spivey - acc*aax t piano p 
drums (plus clarinet on #) 

Chicago, July 21 T 1937 
C 1969 Bhaka Your Can 
C 1970 Witchcraft Bluas # 
C 1971 Time Ain*t Long 
C 197£ Don f t Love No Harried Hani 
(2 takes of all the above ware 

reoordcflK 

-20793/96 cut NYC Mar 12.1937 t not 
approx. jWlkYD 

-20793/96 data: files indicate a 
payment made to *Portar a**; may 
be a clue to personnel* (WCA 

-Vo 43505 O ne Hour Mama( 20793) la- 
bel Just shows "Victoria Spivey*- 
no composer shown-bend seems to 
be trumpet (prob* Lee Collins) 2 
or 3 sax, piano, bass k clarinet 
(probably one of sax section)* No 
drums can be heard* The reverse 1 
Got The Blues -"Victoria Spivey*. 
is the artist, composar^Adrian | 
Harris, acc* tp.ol.Ts.Bs^lano. N< 
drums are aurally evident* 

-Bob Eoestar In May 1954 Record 
Changer quotea Elmball Dial ae 
having recorded with Splvay, Far- 
haps Dial is the Clarinet Oft the 
C hicago sides in 1933-37 (PBS 

(to be continued in our 

next Issue) 



DOE TO SPACE LIMITATIONS THE 

BLACK SWAN CATALOGUE 
VilLL NOT A? J? EAR IS TUI5 ISSUE. 
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CONTI NENTAL 



JAZZ D I SCOLOGY 



A <X)Um iHVOTTO TO Ktt WSCoCMratGAL iotqwi OT EUflQPEAH HKOHDffl JA2* wTTH 15FKIAL EMPHASIS OH THE 

PERIOD ENCQ«pAfla*D BY TBS GREAT *AR£ 



BY 



BABOLD fLAKSEB 




AilLlTIOiiAi, JSECOitLtfUC WT£ COKHEUTIUNS AbLlTIQNS IE Till!; N0RMGIAN JJLU, LISCOGBAFUY BY BlttCEfi fORUO 114 

JAi* MONTHLY * 

*Note: Tor background detail* of Norwegian Jazz recordings, see: Jazz Monthly, Vol.1, Nos,:10 — Dec, 1955, 

p. £6; 11 — Jan., 19S6, p. 26; IS — Feba956, p.26, col*&B; Record Hese&rcn, Vol.2 t No.S, Dbsus 9 July/Aug., 
^9?*, pp. 15-16* 

In reply to a query re the precise recording date* or the sidea by Jacquea Butler, Funny Boys and Aif Srfgaard 
(all recorded In Oslo), Ur- Bodil Ruse of the Norsk Kompouistforening, haa supplied this dlscographer with re- 
cording data details that are at variance with all heretofore published data: 

a) The Jacques Butler Sides, viz., 0NA;5EO/l on HfiT(N) A.L. 2701 were recorded Fab. 14. 1940 — not 19Sa, 
the date given by Delaunay's "H.D** (l$43» and by "I.E." {Vol.lh nor in 1959, the date given by Mr-Fomo. 

b) The two sides by the Funny Boys, viz*. H*:i:B37/B on Od(l) ^432 were recorded jm£ tu 1935 (the date given by 
the immediately above-listed three sources) but on Jap. E6, 195fl T Qd(N) DM42 ie listed by Mr- Ruse as 
jrei another lseua on *hich these two sides appeared* 

clTtnally, the recording date of the 2 Alf Segaard aides, vU* t NW:3018/9 on Od(fl): ND-M04 and on 290506 (a* 
verted to in the last issue of "ft.R?}, ie given aa Jug e ^7. 

"Note; In consequence of the dete supplied it would appear that this discographer was correct in stating that 
these latter two aides were probably early German-occupation-period-recorded. The consensus of evidence 
in respect to the number of sides recorded by Qdeon, in Oslo, during the 26^ month period preceding tha 
ftarman Invasion, point a to an approximate 6 aides per month theoretical average. The first 2-year 
period of the occupation saw en approximate 75?f reduction in recording activity by Odeon. 

A typographical omission in the last issue of W H-H" ( incompleted last sentence on p. 15) should be noted here. 
This ahould reed: "Aural evidence indicates the raed section to be constituted by on AS and TS, played p proba- 
bly respectively, by Per Nil eon and Graham Paulsen'*, 

MA&aUE TOSSAUD'S HANOI OBCH.* 

*Note: Tor background details see; Jazz Monthly, Vol,l, Ho-9 — Nov*, 1955, p.?9,col.S9; No* 12 — Feb. ,1956, 
p. 26, col* 69; Record Beaearch, Vol.S, No. 3 — Iasue 9, July/Aug,19e6,p.lS. 

Additional, though incomplete, personnel and instrumentation details have been located by this dlscogr&pher 
for these obscure Ediaon Bell recordings* 

Madajaa Tusssnd's Dance Or oh.: Ldr B TS, Vln: Stanley Barnst; As t clt: Barry Constable, Dan Levy; Tpt: Billy 
Parrel; Tbn:?; P-Aec: Jack Dent; fi; Alan Fonaaa; TmB y Tel: flat Harris- 

•Note: The above-listed personnel may not be fithe actual personnel employed by Barnstt for his E.B. record- 
ing*; however, these were the musicians employed by Barnet at Madame Tuassud ? s aa of approximately, 
May, 1933* It Is more likely than not that these musicians probably formed at least the nucleus of 
Barnett'e E.B. recording group. Mr, Jenkinson's suggestion that the vocalist on the "Sophisticated 
Lady* side "could be Harry Bantly", is incorrect* Bently was in no way connected with the Baraett 
Oreh. at that time* having been employed as drummer and vocalist with the Lou Preeger band at Clro*s 
and Romano's in London. Can any of our readers supply the name of the trombonist? 

GEORGE CHTSHGUi: COftRKTIONS TO Col. 53 of JAi* MONTHLY - Vol.I, No.B -Oct. 1955, p.£6 

Mr. McCarthy's stotament that ■ 'Archer Street Drag' Is really master number ^£986", is Incorrect- The 
< ltl « c ™^^« ^^f? 8 ? U ' " por the H-tiM, in fact, correct. The title corresponding to un~ 

LTL!£^ !S!f if* - A Take -E (onissuad) De(E) test pressing of ths ffiS986 aiteu 

Takes issued for ^8963. £988, ?989, R990, 5077 and 3078 are: -I, ~l f -i and -1, respectively Can 
readers supply details of possible alternate takes issued other than those eited? respectively. Can 

FBID ElZALDE: PffiSOHHIL COfiBKCTION TO D fi { K ) IL669 (J"*D. t Vol. Ill, p.JJSB) 
G*:38a£*5/a-5 Rhythm, Past and Present (Pts. 1 and 2) Da (E) K&69. 

Ttasa two sides, «cord^ in London, Jan*26 t 1932 t are incorrectly listed in J.D. (Vol III, P .3S3) as piano 

»co^iS £2a°I ??** S*" tW aldCS inte ^ ted « -Paciaily assembled studio combination^ Sr 

r.coriline pwrposea only. The personnel follows: 

nonnie Cubertini; Commentary: Christopher Stone* 



* f UNO POLL-CttflAPffit * 




& 



p.«6: The complete personnel of "TEH NHUYQfBCWS" nas been definitely established by this di scograpner; al- 
though the instruments played by 2 of the musicians have not thus Tar been determined: 

"The Mew-Yorkers*: Ldr,bJ:Oeorge Carhart i As. eltriPanny Polo:Ts:/Ladv Foster; Tpt t " flay paye ^lf p; Jack O'Brien; 
DmsiX^ve Tough; Tbn: ? ; Souz {or Tu): ? 

The lest S uisielane comprising "The New-Yorkers" were Herbert Germain and Milton Allan; but it is not known 
which of these 2 played ton and who played tuba. Interviews with Bud Freeman, Pee Wae Russell, Jimmy MoPart- 
land and Berry Cluck with a view to determining the instruments played by Germain and Allan proved unavailing. 
Can any of our readers supply any further information re these S musicians? Pianist Jack O'Brien is believed 
to be resident in Hartford, Conn.; and an attempt will be made by your "Le Jazz Hot" discograpber to contact 
Mr* O'Brien for these missing details. 

The two titlee eoMMtuting Tri -Ergon TE5135 (p-447) and unlisted by Mr* Langs are: Pretty Girl/ The gong Is 
Ended (isltij. Cetails re the corresponding matrix numbers for these t*o titles are unavailable, although Mr. 
Lange gives the matrix no*, for tnaee £ sides as M: 01164 and 01166. 

£ix additional unlisted sides by "Tha .New Yorkers" recorded in Berlin (19£7) tor Tri^Ergon, should ha noted; 
It All Belongs To Me/A Siren Dream Mftioe; Music And Moonlight/toy Sunday Oirl TO5109; I'm Living On Love/ 
There's A Cradle In Caroline* 

An error on Mr. Lange's part with rsapact to the oorreat couplings or TE: 6136/7 should also be noted {p«7) . 
Correct to read as follows: 

M 01167 Clarinet Marmalade / M 01169 One Mors Night 

H 01166 ftnile / M 0U70 It's A Million To One-You're In Love 

Address all Inquiries to: 
Mr* Harold flakser, 8100-Bay Parkway, Brooklyn 14, New Tork h D.fi.A. 



TB C136 
TE 5137 



One of America's great exponents 
of Blues piano interpolation waa 
"Cow Cow"Davanport who's color* j 
ful career captured the imagine*-! 
tlon of many. Although his death! 
is a recent happening, those of 
us who collect his recordings and 
admire his distinct styling* re- 
gard him as a legend, bis name to 
be placed next to Cripple Cla- 
rence, Speckled Red* Montana Tay- 
lor and so many others whom were 
part of the musical panorama of 
the Chicago barrelhouse blues en 

Davenport waa known to have made 
at least 3 music rolls (Oct 1925/ 
June 19BS), four of them being 
his own compositions. If any of 
our readers know of others please 
send ns details. We would also 
like to have, more complete infor- 
mation on the following rolls. 
Our listings are second-hand ea 
they come from Vocal style supple- 
ments which neglected to list 

the roll numbers- The Vooalstyle 
rolls are: 

fow-Cow B ly,e a ••Davenport" ( Oct - 

po rt^tr eb. Hi 

"Slffl *Davenport n (Way 1926 »i and 
*et It Hx*4 1Hlli ams-( June, ,JS€j5 
Both John Baler and your edilor 
have rolls with unlisted player- 
credits on the {mffar^wl label. 
These rolls may very well be 
the same aa the Vooalstyle Daven- 
ports « John* s roll la Cow Cow 
B^uee . John was told by Stan 
Blactanan, a noted collector of 
music rolls, that Davenport had 
told him that he out rolls 
for Imperial and that one of them 
was f Cow Cow Blues'. Tour edi- 

tor** roll le 'Get It Pixefl*.- 
Imperial X3838* 

Our next column will include ad* 
ditional information on rolls of 
Blytlxe, Qerahwin, Tnomaa & Jelly. 



t 



CLASSltTXD SECTION 




A-i EKPAIitS MADE OH ALL TXFBS 
OF PHONOGRAPH AND CYLINDER UA_ 
CHINES (PHEJLECTRIC) IN THE 
WCPBOPOUEAM aXtt VOX. CITY AR- 
EA AND VICINITY , SEASONABLE - 
GUARANTEED. 

WALTffi mJTH p £4S-08 131st Ave- 

HoSedale £S t N.Y. 
LA 5-15*6 



TEN TBOffSAIffl KSC > SZAUQHD XHBC t 
GYHSEttL RECORDS, OLB TYPE FBUU 

ooaApaa caiaioos, pasts toe 

SALE- STAMP 108 TOLL BIIOBttllOff. 
NOGENT, IK North Third Street, 
BUtaoDfl 19, Vs. 



WASTEIU)LD UCTRONCiCIS, PRE UN- 
ALL CAXAL0GOS3 AND SuTpIJ"TOT3, 

PIUE 1935-300KS ON VAULE7ILLIAWS 

JPKB30NALITIE3 AND JA^ PLDS UT- 
JEftAIUBE (BOOk^ MAGAZINES k PAMPH- 
LETS) FSSTAimXQ TO BXCQRLS SD 
PHONOGRAPHS* 1 NSSD THESE OfiOftVT- 
LI SO vBITE. 
BOB COLTOH 

680 Villoughby Ave- 
Brooklyn 6 r Hew York 



continued m Page 9 

All Over M*" end^rownafcin, Who Tor You?" 
ud tether with A.J. Piron they opened 
hla first "song factory" Upstairs over a 
cabaret. He attracted his Customers with 
bis song*, selling them on the streets 
at 10 cent* apiece* Th* first of which 
gained quit* an impression was * Brown- 
akin-" Rami ok of Detroit mid* him ft fan- 
cy offer t but h* refused to sell. Csmc 
to Chicago in 19X7 vlth a new tun*. "You 
Can Bav« It, I Don*t Want it, 11 which fca 
•old to the McKlnley Music company to 
pay expenece and digit year* lat*r he 
purchased his eong back from them af- 
ter becoming successful.. Operated a 
music shop in tha Vendame theatre build* 
lag in th* find/ City, where ho Bold hi* 
own music So greet was hi* riaa to fame 
that ha vaa beckoned to coma to Broadway, 
Ha did. Hi* first year In Tin Pan Allay 

netted hi* a little sura than 1100,000 
and hi* bus in*** craw to such enormous 

Droaortlpna that ha expanded hla offices 
to an ant Ira floor. 

Married Era Taylor, a talented songbird, 
In 1922. She at that tine waa in "Shuf- 
fl* Along.," and her spendld ability as 
a aololat bad bean a great inspiration 
to him- They have three children, Cla- 
rence Jr-, 8; Spencer, 5; and Irene, 3* 
They lire In a b+eutlftil bungalow, 171* 
97 109th Avenue, Jamaioa, Talus* at 

*20,000. It 1* delightfully furnished 
and a credit to the famed music publish- - 
ar. Mr. Williams* mother and brother re* 
aide with him. 

At the present time Mr. Williams Is de- 
voting most of hie time to radio work 
and h* and hie wife are regular dally 
contributor* to tha national broadaast- 
lng network. He la the peer of song wri- 
ter** 



Those who are interested in muaio and 
are aspiring to be song writer* earn* day 
should know a little about the life of 
one Clarence 11111am*, tha world's great- 
est legro song writer and compassr. Els 
life is proof that the old saying "Where 
there is a will there is a way* la more 
than just a mere phrase. 

Mr, Williams Is president or the Clarence 
Killl am* Publishing Co. of HTC, He is at 
present, taking a vacation from hie busi- 
ness duties and find* rest in acoompany- 
lng his wife, Jva Taylor, radio's sweet- 
heart, who 1* appearing at tha Lincoln 
Theatre this week. 

Clarence Williams' life 1* one of excite- 
ment, adventure, hardships and romance* 
He alts and plunks away on the piano at 
the Lincoln in auch a humble manner that 
one would not guess that he la one of 
the most financially-able song-writers. » 

Born thirty-six year* ago of farmer pa- 
rents in the little country town called 
Plainiemine in tha state of Louisiana, 
Mr. William*, !now a successful composer 
and business man, still dream* of hla 
boyhood daya when ha roamed the country 
looking for a piano so he oould play it* 
But let Mr- Williams speak for himself; 
*I first had a yearning to play the 
piano at tha age of eight. The pianos 
were so scarce around Plaquemine that I 
had to go five mil** on foot in order to 
Satisfy my yearning. I became such a 
pest to people who owned piano* that 
whenever they would see me coming, they 
would *ay, f L00k up the piano, hare 
comas the mnela bug*' I soon outgrew 
Plaquemine and went to Haw Orleans. 
There I found a job as master of car** 
monies and dinger, although I was bat e 
boy-* 

"In 1913 I began to try writing aongs 
and setting them to music. I composed a 
song called 'Ton Missed A Good Woman 
Whan You Picked All Over Me.* 

I sold the flrat copies of that song by 



canvassing from house to house in Haw 
Orleans. I sold about WOO copies the 

flrat all months at ten Cents a copy. My 
song became so popular that t was soon 
getting orders from the five and tan 
cent store* throughout the south...." 



I 



fogfliibsr 1936 Ntfro^aarl can* 



Clarence reoalledi 

"I opened office In Maw Tork. A woman, 
Lucy Fletcher, a needy mother of five 
children, oame into my office one day 
with a song and aaked me to set It to 
music for her. I re-arranged some of the 
word* and set it to music and pot it on 
the market* That song was 'The Sugar 
Blues* Mrs. Fletcher made over tan thou- 
sand dollars on that song and is still 
getting returns.* 

4n interesting Insight Into the Ufa of 
a aong can be seen in tha history of 
"Sugar Bluea* a soug hit that had been 
rassurectad and converted Into a motion 
picture by the same name by Clyde McCoy 
for the Warner Brother* Picture Corp. 
■Sugar Blues" is one or Clarence Wil- 
llama * mystery eonga.Xt baa made fame fc 
fortune for three artists. It wee writ- 
ten in 1918, during tha war time, when 
sugar was scarce. Mrs. Lacy Fletcher-, 
who had never written a aong before, 
asked Williams to Set the words to music 
This was done and it enjoyed a good 
bit of popularity. The song was then 
forgotten. Sarah Martin, well-known 
blues singer came along two years after- 
ward looking for eooe material for her 
vaudeville set. 

Williams played a bair dozen aongs over 
for her but nothing seemed to strike. 
Then she spied the title of "Sugar Blues* 
on the counter and wanted to hear It. 
The minute she heard It ahe said, "That* 
What I Want". 

Miss Martin put the song in her vaude- 
ville act and some time later she had a 
chance to make some phonograph records. 
Williams got Fats Waller, whom ha had 
under contract at the time to accompany 
Miss Martin. 

Something happened on the recording day 
and Waller did not show up. While welt* 
lng for him, Williams was reherslng Mies 
Martin, and the recording manager, Jus- 
tin Ring, asked Williams why he didn't 
make the record himself. 

At first Williams said he would rather 
not, but after Ring insisted he consent* 
ed. The record sold into the thousands 
and Sarah Martin who sang it made a for* 
tune and gained fame. 

Then came Lsona Williams, Johnny Dunn, 
Clyd* {Sugar Blue*) McCoy and others who 
prospered because of 'Sugar Blues* » 

The preceding write-ups about the fabu- 
lous Clarence Williams ha* juet begun a* 
It la the intention of Record Research 
to present more CW information In future 
issues. 

Today 

Clarence just celebrated hie birthday on 
Oct. 8th however tha year Itself has been 
a tough one for him....-*»In May he was 
struck by a taxi. The shook caused blind* 
ness. We are happy to report that he hae 
been elowly regaining his sight. Any of 
his fane who would like to wish hi» the 
beat can write to him at 717A Madison St. 
Brooklyn H.T. 
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RECOMMENDED BY 'Record Research 1 ! 
AUSTRALIAN JAZZ WDARTEiLYt 2 Glaubrook 

Ave., Nth Clayton Vic. Australia - #1.25 

amm-lPj&riUoifixtiPlr 

iHSCOPHILS: Tha leading light In disco- 
graphical info. -Remit tl.00 to Bill 
Stamrn, ££63 Morrison Ave., Onion, H.J. 

XflZ l^a^biHnpn.tJ^i JNIALGhI^oJI'— _ _ — — 
JAZZ MUSIC: Bi-monthly pub* on Purist Jazz 

MATRIX: Discographlcal magazine. Contact 

&i±l^m^2?-*l*-l&$-- 

KING OLIVER Book -Tha greatest in its field. 

Remit #8.00 to Len Kunstadt, 194 Tapaoott 

St^-Pip&tem. ±*x fi0tJ5™ 

JAZZ MONTHLY: excellent publication-remit 
to 'Jazz Monthly Subscription Service* , 
St* Austell, Cornwall, England-|S.SO for 
£ mpntJiflL I&aPfi £o£ ISjttAj&S.- 

INTERNATIONAL DISCQFtilLB-fine discographl- 
cal approach. Write to Oeorge Ceilings, 
1E27 H. Jackson St., Fresno 2 California 

ben saCrai^Di s co^^WT iiTdo to - woodV" " 

Backensto, 27 H. Girard Street, Woodbury, 

Hew lars^y \ fc 

WJUCHOIKS OF DUES ELLINGTON: A great dis- 
cographlcal work. Remit >£.00 to B.U. Aaa- 

DISOn 1901 PHONOGRAPH CATALOGUE: An ex- 
act replica of tha original. |1.50 to 
Sick Davie, 1458 Soffel Ave,, Kent one, 

JMLftmL* 

PBONOQRAPHXANA; write to George Mfllser p 

£0£ Jfest Daufilnss, ^ti^j^eajjin^. £**. 

JAZZ STATISTICS: writ* to Jaz*-Bulle«n, 
(Rot Club Basel) , Lot hringara treses 57, 
^ajjej. £wii^erjLeni#__ : — . — 

VJM-XdTertTzTng medi™"lllrite"T7HTe*nweTl7 

J OLSON JOURNAL -lacuod three times a 
year by Jolsonalrs Memorial Club, 13 £9 
West Morgan Avenue, Milwaukee Xfi Wis. 
tl.ES per year-fine tribtt* to Al. 
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